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“THE NEO 2 IS MY PRIMARY LIGHT. 
IT MAKES ALL THE DIFFERENCE IN THE WORLD” 

JOSH EDSTEDT - PROFESSIONAL PHOTOGRAPHER 
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You may have heard of 
‘glamping’ but what about wild 
camping - and why would any 
self-respecting AP reader wish 
to suffer the indignities of 
midges, uncomfortable sleeping bags and tinned 
food, wolfed down over a camping stove? Simple. 
Staying over at a location can transform your 
landscape photography, ensuring you capture 
the scene at its best. You also feel part of a 



A week in photography 


magnificent place, in a way you don’t at a B&B. 
Turn to page 12 for James Abbott’s full starter 
guide to wild camping. Other highlights of this 
varied issue include John Wade’s round-up of 
curious cameras on page 36, and a long-term 
field test of Canon’s exciting 85mm prime on 
page 43. Husband and wife photographer teams 
also share their experiences on page 18, adding a 
new meaning to the term ‘wedding photography’. 
Nigel Atherton, Editor 


JOIN US ACTlQIsyf 1 amateurphotographer. ■lFacebook.com/Amateur. j ftickr.com/groups/ amateurphotographer 

online Mogromer co.uk ■ I photographer.magazine amateurphotographer -^F@AP_Magazine ■ - J magazine 


ONLINE PICTURE OF THE WEEK 


Colours of the 
New Forest 

by Emily Endean 

Nikon D610, 20mm, 1/3secat 
f/16, ISO 125 

This colourful scene was uploaded 
to our Twitter page using the hashtag 
#appicoftheweek. It was taken by 
photographer Emily Endean. She tells 
us, ‘Living close to the border of 
Hampshire and Dorset, I am so 
incredibly lucky to have this on my 
doorstep. The colours in the New 
Forest are simply perfect at the 
moment and that combined with 
weather conditions like these, well, 
that’s photography at its most 
satisfying for me. The gorgeous green 
ferns were catching my eye and I 
wanted to make it my focal point, 
surrounded by the equally stunning 
heather. Photographers flock to this 
area in the late summer and who can 
blame them? It’s so beautiful.’ 


-i. J 


Perma 

FHDFESSiaNRL (NKJET MECUH 




m 


\A/j n I Each week we choose our favourite 
Will, picture on Facebook, Instagram, 

_ Flickr, Twitter or the reader gallery using 
| #appicoftheweek. PermaJet proudly supports 
1 the online picture of the week winner, who will 
| receive a top-quality print of their image on the 
| finest PermaJet paper*. It is important to bring 
1 images to life outside the digital sphere, so we 
| encourage everyone to get printing today! Visit 
I www.permajet.com to learn more. 



Send us your pictures If you'd like to see your work published in Amateur Photographer, here's how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskiati-media.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 51. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 51. 
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Taylor Wessing Photographic 
Portrait Prize 2018 shortlist revealed 

Four photographers have been shortlisted for 
the prestigious international portraiture prize, 
which is celebrating its 11th year of Taylor 
Wessing sponsorship. The portraits include 
photographs of a London mother holding her 
baby, a child from a remote village in the jungle 
of Sierra Leone's Eastern Province (pictured), a 


series on the all-female teams of drum 
majorettes in South Africa's Western Cape 
province and a double portrait of a pair of 
shoppers taken in London. 

The winning photographer, who will be 
announced on 16 October, will take home a 
£15,000 prize and their image will be displayed 
as part of an exhibition at the National Portrait 
Gallery, running from 18 October until 27 
January 2019. See npg.org.uk for more details. 
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Words & numbers 


The photographer 
is fitted with doubt. 
Nothing will soothe him 

Raymond Depardon 

Photographer, photojournalist and filmmaker 



Number of people who 
have signed the Change.org 
petition to get the Nikon Z 
a second memory card slot 
(at time of press) 



\ week in photograph* 



The week in brief, edited by Geoff Harris 


IGPOTY and Fred Olsen in gardening tie-up 

The International Garden Photographer of the Year competition has 
teamed up with cruise and tour operator Fred Olsen to offer garden 
photography trips to places of outstanding natural beauty. The 
first tour is to Merano and the Gardens of Trauttmansdorff Castle, 
in South Tyrol, Italy, and begins on 9 May 2019. To book this tour or 
for more details, call Fred Olsen TravelQuest on 0800 021 3237. 


NEWS ROUND-UP 


Brexit makes Panasonic go Dutch 

Panasonic is to move its European headquarters from the UK to 
Amsterdam in October, reportedly to avoid potential tax issues 
post Brexit. If, after leaving the EU, the UK government ends up 
slashing corporate tax rates to attract more companies, then 
Panasonic's Japanese tax liability could increase, according to 
Laurent Abadie, Panasonic Europe's chief executive. 



ThinkTank revamps 
popular shoulder bag 

The Retrospective shoulder bag 
series from ThinkTank has been 
upgraded. Designed for a range 
of DSLR and mirrorless camera 
and lens combos, the V2.0 bags 
are lighter than the original 
Retrospective bags. Its 'Sound 
Silencer' closure is also 
improved, so users can work 
more quietly, the firm claims. 
Seewww.thinktankphoto. 
com/collections/ 
retrospective-series. 



Instagram contest 
gone to the dogs 

Pictures of dogs 'overwhelmed' 
the Photobox Instagram 
Photography Awards, the judges 
have revealed. The PIPAs 
attracted over 180,000 entries 
in less than three weeks, many 
of which were shots of dogs. 
'We could have run an award 
for the best dog photos on their 
own such is the quality of some 
of the shots,' said judging chair 
Rory Scott. Winners will be 
announced on 3 October. 


Wex runs ‘Women in the Industry’ day 

Wex Photo Video has announced a 'Women in the Industry' day on 
28 September - a showcase of the work of female photographers 
and cinematographers taking place in London, Manchester, 
Birmingham, Bristol, Norwich, Glasgow, Edinburgh and Belfast. 

The day will include workshops, photo walks, masterclasses and 
seminars. See events.wexphotovideo.com/women-in-the-industry. 
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Canon EOS R goes 
full-frame mirrorless 




The full-frame 
EOS R is based 
around the 
new RF mount 


JUST AS we went to press with 
this issue, Canon revealed a 
brand-new full-frame mirrorless 
system. The 30.3MP EOS R features 
an SLR-like design, with a 
3.69-million-dot EVF and 
fully articulated touchscreen. 

It’s based around a brand- 
new RF mount with a 
54mm internal diameter, 

20mm flange distance and 
12-pin data connection 
that Canon says allows 
faster focusing and 
increased flexibility 
in lens design. 

Headline specs include 
8 frames-per-second (fps) 
shooting with focus fixed, or 
5fps with AF tracking. No 
fewer than 5,655 focus 
points are selectable when 
using the touch-and-drag 
AF function, and Canon is 
claiming the 'world's fastest AF' of 
as little as 0.05sec. 4K video 
recording is also on offer. 

Alongside the camera, Canon 
announced four matched lenses. 

The RF 24-105mm f/4L IS standard 
zoom and RF 35mm f/1.8 IS Macro 
are joined by the ultra-fast RF 
50mm f/1,2L and RF 28-70mm 
f/2L zoom. All four lenses feature an 
additional customisable dial that can 
be used to control aperture, ISO or 
exposure compensation. 


The camera is fully 
compatible with EF and 
EF-S mount SLR lenses, with 
three different mount adapters 
available. One of these includes 
a control dial, while another 
accommodates drop-in polarising 
and neutral density filters. However 


EF-M mount APS-C mirrorless 
lenses can't be used. 

The EOS R is due to go on sale on 
9 October for £2,349.99 in a kit 
with the basic EF-mount adapter, or 
£3,269.99 with the 24-105mm f/4 
added - this lens will cost £1,199.99 
on its own. The 50mm f/1.2 will 
be available at the same time for 
£2,349.99. The other two lenses 
will follow in December, with the 
35mm f/1.8 costing £519.99, and 
the 28-70mm f/2 fully £3,049.99. 

Canon also revealed the £499.99 
EF-M 32mm f/1.4 STM for its 
EOS M cameras, and updated super¬ 
telephoto primes in the shape of 
the £12,000 EF 400mm 
f/2.8L IS USM and the EF 
600mm f/4L IS USM 
(£13,000). 

Look out for our detailed 
hands-on first look of the 
Canon EOS R next week. 


The RF 24-105mm f/4L is one of 
four new lenses for the EOS R 



Canon's groundbreaking ultra-fast 
RF 28-70mm f/2L will cost £3,050 



Tamron updates 
wideangle zoom 

TAMRON has updated 

its SP 15-30mmf/2.8 
Di VC USD lens, which 
came out in 2014. The 
new ultra-wideangle zoom, 
which targets landscape 
photographers who use 
DSLRs in particular, is 
made of 18 elements in 
13 groups, and includes an 
expanded Glass Molded 
Aspherical (XGM) lens 
element and low dispersion 
elements to minimise 
distortion and aberration. 

A new Anti-reflection 
eXpand (AX) coating helps 
reduce flare and ghosting, 
and the front element has 
also been treated with a 
fluorine coating to resist 
dirt, dust and moisture. The 
moisture-resistant body 
has a minimum focusing 
distance of 0.28m, with a 
constant f/2.8 aperture 
across the zoom range. 
TheSP 15-30mm F/2.8 
Di VC USD G2 (Model 
A041) will be available 
in Nikon mount on 21 
September and Canon 
mount on 12 October. See 
www.intro2020.co.uk. 



Subscribe to 

Amateur 

Photographer 

SAVE 

35 % 

Visit amateurphotographer 
subs.co.uk/14AW (or see p48) 

* when you pay by UK Direct Debit 
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Nikon announces 
entrv-level DSLR 


NIKON has just announced the 
entry-level D3500 DSLR as 
a replacement to the popular 
D3400. Nikon claims the 
new camera can fire off 
1,550 images on a single 
battery, compared to 
1,200 with its predecessor. 

Other headline 
specifications include a 
24.2MP APS-C sensor 
(the same as the D3400), 
an EXPEED image 
processor, an ISO range of 
100-25,600, an 11-point 
AF system, a 3in fixed 
921,000-dot screen at the rear 
and five frames per second burst 
mode. The ergonomics have been 
made more intuitive, too. A simpler and 
more spacious button layout makes the 
camera easier to grip and manipulate, 
and the user's thumb has 'plenty of space' 


The Nikon D3500 is set to 
replace the popular D3400 

to rest on the back of the camera, 
claims Nikon. It's a bit lighter and more 
compact than its predecessor too; the 
new camera weighs in at 365g (down 
from 395g on the D3400) and measures 
124x97x70mm compared to the 

D3400's 124x98x75mm. 
The new camera will 
be on sale from 20 
September with the 
AF-P DX 18-55 VR 
lens for £499, or 
the AF-P 18-55 
non-VR lens for 
£479. See www. 
nikon.co.uk, 
and watch out for a 
review in AP as soon 
as we get hold of a 
review sample. 


Nikon claims the camera can 
take 1,550 shots on a battery 


Sony travel compacts offer raw shooting 


■® SONY has expanded its Cyber-shot 
" range with the DSC-HX99 and 
DSC-HX95 travel compacts. Both 
cameras are based around an 18.2MP 
1/2.3 type Exmor R CMOS sensor and 
Zeiss 24-720mm lens with 30x optical 
zoom, and can shoot continuously at up 
to 1 Ofps with a buffer limit of up to 
155 images. They also have Optical 
SteadyShot image stabilisation and Zoom 
Assist mode, which helps with shooting 
when zoomed right out. The major 
addition, however, is the ability to shoot 
in raw. The autofocus acquisition speed, 
meanwhile, goes as low as 0.09sec, and 
you also get full 4K video recording. 



The HX95 costs £430 and the HX99 
costs £450 - the extra £20 on the HX99 
gets you Touch Focus and Touch Shutter 
functionality, along with a customisable 
control ring. Both cameras will be available 
in October this year. 


For the latest news visit www.amateurphotographer.co.uk 



A week in photography 



Back in the day 

What was my favourite magazine like 
on 11 September 1968, professor? 



ANOTHER SUMMER of love was just winding down 
when this issue of AP came out, but we weren’t having 
any of that peace, free love and long hair malarkey, 
thank you very much. AP's cover featured no, not a 
young Ronald Reagan, but avuncular TV personality 
Leslie Crowther - he was very popular back then for 
hosting The Black and White Minstrel Show and other 
less controversial projects such as Crackerjack. 
Crowther's grinning boat race was on the cover to 
promote a feature on blow-ups. Other highlights of 
this issue included The Shadow of She - creative 
portraits using shadows, basically - and a rather Sid 
James-sounding piece called ‘Excuse Me Miss.’ 
Politically correct? This issue wasn’t. Meanwhile Neville 
Maude (who sounds very sensible) tested the Minolta 
AL-F, while Tugores Matthias (who sounds like an 
anagram) wrote A Frenchman goes Freelance .' There's 
also a piece on what is modern photography? Hmm, 
we still don’t know the answer to that one, class... 



This 'modern' article looks dated, but '60s cool lives forever 
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V vuH in photography 

Exhibition 



Alex Prager 

Silver Lake Drive 

This exhibition in London offers a fascinating 
mid-career survey of American photographer and 
filmmaker, Alex Prager. Oliver Atwell finds out more 


'Alex Prager: 
Silver Lake 
Drive' runs until 
14 October 
2018 at the 
Photographers' 
Gallery in 
London. 
Admission is 
free before 
12pm every day. 
Day passes cost 
£4 and advanced 
online booking is 
priced at £2.50. 


W hat is it about the 

suburban aesthetics of 
1950s and 1960s 
Americana that 

fascinates artists so much? This period of 
American history seems to occupy an 
almost folkloric territory. We can see it in 
the projects of David Lynch (Twin Peaks 
and Blue Velvet in particular) and the hit 
series Mad Men. It crops up time after time 
in our retro-obsessed age and keeps us 
fascinated by the stories of Raymond 
Carver, Richard Yates and John Cheever 
The thing that perhaps all these have in 
common is that in the homes that sit 
beyond those picket-fence borders 
something has gone wrong. Beneath the 
surface, there lies an insidious darkness of 
alcoholism, infidelity and secrets. 

American photographer and filmmaker 
Alex Prager is certainly a contemporary 
artist who is fascinated by the rot beneath 
'utopia' and is clearly inspired by those 
artists previously mentioned. Walking 
around this exhibition - now on show at 
The Photographers' Gallery in London 
- you could almost believe you are seeing 


images from many decades ago. The 
attention to detail is extensive yet rarely 
flashy. Take her image The Big Valley, 
Susie and Friends' from 2008. The hair 
and clothing (such as the glasses) are key 
here, though in fact it's the magazine that 
lies open in front of the central character 
that anchors it. We can probably assume 
this image takes place around 1963. That 
was the year when Bobby Vinton, profiled 
in the magazine's pages, had his US No 1 
hit Blue Velvet - there's that Lynch 
influence again. 

What’s especially impressive about 
Prager is that she is entirely self-taught. 
Before pursuing photography, Prager 
made her money flitting between roles as 
a receptionist, a clothing store assistant 
and handing out flyers for clubs. Feeling 
that perhaps she would be happier 
pushing her life into a creative line of 
work she visited a William Eggleston 
exhibition at the Getty Museum in Los 
Angeles and had an almost visceral 
reaction to the great photographer's 
work. At that moment, she knew 
photography held the key. Within a week 



‘The Big Valley: Susie and Friends, 2008'. Prager has often spoken of her fascination with street photography 



she had bought herself a second-hand 
camera and scoured eBay for everything 
necessary to build her own darkroom. 

Street fascination 

You can clearly see the influence of 
Eggleston on her work, especially in her 
beautiful image 'The Big Valley, Desiree' 
from 2008. Desiree is a character that 
seems to have been pulled out of 
Eggleston's world, particularly his image of 
a young redhead reclining on a lawn 
(Untitled, 1975). But Eggleston isn't the 
only photographer to inspire Prager. In 
fact, we can look to the whole world of 
street photography. She has often talked 
of her fascination with the genre, 
particularly Diane Arbus, Weegee, Martin 
Parr and Bruce Gilden. Prager's images 
do in fact feel a little like images that she's 
happened across during her travels 
around California. There's an intimacy to 
them; they feel real but in a way that is 
eerie and uncanny. In every scene, there 
seems to be something a little off. It's 
often in the face of her characters, 
particularly the eyes and gaze. Why is the 
girl in the background of the 
aforementioned ‘The Big Valley, Susie and 
Friends' staring daggers at the foreground 
character, for example? These are all 
images that inspire questions and the 
answers will depend largely on who is 
looking at the image. She works in the 
same way Gregory Crewdson does - she 
wants to construct images that are 
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Also out now 

The latest and best books from the 
world of photography 


‘The Big Valley: Desiree, 2008' 

ambiguous; that hint at a larger narrative 
and feel like they are film stills. 

Unlike Crewdson - whose big-budget, 
cinematic and strange frames often risk 
overwhelming the audience with their 
scope - Prager allows us to be close 
spectators with her characters, rather 
than holding us at a distance. This is her 
great success. You don't stand back in 
awe; you want to get close and drink in 
every detail. Each of her characters (and 
there are often many in one image) has 


been carefully constructed to make you 
believe they have their own thoughts and 
dreams; that they are more than this one 
image and they will soon leave the frame 
and go off into their own little narratives. 

Prager's work is a fascinating and 
fantastic thing to behold. The images are 
beautiful and will likely leave you 
pondering their meaning for some time 
after. You may ultimately feel they mean 
nothing. But then life doesn’t always 
have to mean anything at all. 


XOM/WSNWS 


V week in photograph) 


Amaze 

By Cristina Mittermeier, teNeues, £65, 256 
pages, hardcover, ISBN 978-3-96171-124-6 

We’ve seen many travel and 
environmental photography books in 
AP but only a handful stand out from 
the crowd. Often the ones that leap 
out are by individuals who, rather 
than beginning life as a 
photographer, actually come from 
careers in science and 
environmentalism, hence they offer a unique, informed 
and educational experience for the reader. This is one 
such volume. Cristina Mittermeier began life as a 
marine biologist. This collection of images illustrates 
her observations about our relationship with earth and 
sea, and the ways in which various communities across 
the world are able to sustain themselves in the face of 
a rapidly shifting global climate. Each of Mittermeier’s 
images are utterly captivating. She switches seamlessly 
between colour and black & white, utilising the distinct 
qualities of each format to communicate to her 
audience the vitality of her message. Amaze is a 
beautiful publication and a must for fans of travel 
photography. ★★★★★ Oliver Atwell 


Baulhaus - Modernism Around 
the Globe 

By Jean Molitor, Hatje Cantz, £35, 160 pages, 
hardcover, ISBN 978-3-77574-468-1 

While the Weimar- Dessau- 
and Berlin-based Bauhaus art 
school ran from just 1919 to 
1933, its influence over 
modernist design in Western 
Europe, the US, Canada and 
Israel is still felt to this day. In 
this book, German photographer Jean Molitor has 
travelled the world seeking out architecture that 
carries the clear mark of the influential school. It is a 
mission he has been engaged in since 2009 and he 
has done a fine job of capturing the functional and 
sometimes splendid designs that he uncovers. Each 
simple black & white frame is more than enough to 
justify Molitor's excursions and demonstrates that 
sometimes it is perfectly fine to allow the subject to 
speak for itself. ★★★★★ Oliver Atwell 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 15 September 2018 


9 


© CRISTINAMITTERMEIER 


























THE VIEWS EXPRESSED IN THIS COLUMN ARE NOT NECESSARILY THOSE OF AMATEUR PHOTOGRAPHER MAGAZINE OR Tl MEDIA LIMITED 


PE/1M3 nOflrOTOBM/lA rpynilA "What's News" VK.COM/WSNWS 



A week in plMitograjilrt 





Viewpoint 

Tracy Calder 

When photographer Alessio Mamo was invited 
to take over the World Press Photo Instagram 
account he was ill-prepared for the fallout 


n Instagram takeover - where 
a third party is invited to take 
charge of a company’s 
Instagram account - comes 
with a certain amount of risk. The host 
wants the guest to post content that 
supports its brand values, while the guest 
wants to reach a wider audience, creating a 
lift in sales or general awareness of a 
product or project. Most of the time, this is 
a mutually beneficial exercise. However as 
with all takeovers, hostilities can arise, and 
that’s what happened on the World Press 
Photo (WPP) account in July this year 

Award-winning freelance photographer 
Alessio Mamo was invited to take over 
the WPP feed, and he chose to showcase 
photographs from a series he completed 
in 2011 entitled 'Dreaming Food’. The 
pictures were made in the states of Uttar 
Pradesh and Madhya Pradesh, and they 
show villagers positioned behind a red 
table laden with fake (plastic) food. Mamo 
asked the participants to cover their eyes 
and dream about the food they would like 
to find on the table. 

Striking, but in good taste? 

There's no denying the images are 
striking, but the Dreaming Food series 
left some Instagram users with a bad 
taste in their mouth. Mamo was accused 
of 'poverty porn' - creating images that 
trigger an emotional response, without 
revealing the bigger, more complicated, 
picture. Images such as these suggest 
poverty and hunger can be dealt with 
relatively easily, but in truth a solution 
often requires change and commitment 
from local government, landowners, 
communities and individuals. 

One follower particularly offended by 
the series was Olivier Laurent, photo editor 
for The Washington Post and former editor 
of the British Journal of Photography. 'This 
was a very badly-thought concept,' he 
declared. Having received a public flogging 
Mamo issued a statement defending 
the series. ‘The people I photographed 
were living in a village and they were not 
suffering from malnutrition any more, they 



World Press Photo's Instagram feed showing 
one of Mamo's ‘Dreaming Food' pictures 


Is it the context 
(i.e. Instagram) that 
exacerbates the issue?’ 

were not hungry or sick, and they freely 
participated in the project,' he urged, 
before revealing that he had received an 
unprecedented level of abuse over the 
work since it appeared on the WPP feed. 

This work raises several questions. Have 
we become so desensitised by images of 
poverty that artists are going further out 
of their way to shock us? Did Mamo 
become so preoccupied with creating art 
that he forgot to check his ethics? Is 
Mamo solely responsible for the offence? 
He may have created the work, but an 
(unnamed) Indian NGO assisted him with 
the logistics. What's more, the series was 
praised at the International Festival of 
Photojournalism Visa pour I'lmage in 
2012, exhibited at the Delhi Photo 
Festival in 2013, and given a platform by 
the WPP in 2018, so is it the context (i.e. 
Instagram) that exacerbates the issue? 

Personally I’m not a fan of the series 
- I just don’t think it works - but it does 
encourage debate and that, I'm sure, was 
Mamo's intention from the outset. 


Tracy Calder has more than 20 years of experience in 
the photo magazine industry. She has written numerous 
photography books, including one on close-up and 
macro photography (her specialist subject), and is the 
co-founder of Close-up Photographer of the Year. Visit 
www.cupoty.com. 



Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 24 and win a year’s digital subscription to AP, worth £79.99 


In next week’s issue 

On sale Tuesday 18 September 



SECOND-HAND SPECIAL 


Success on 
a shoestring 


You don’t need expensive kit 
to win photo contests - eight 
pros tell you what they used 



Closing the sale 

Turn your old, unused gear into cash 
with Angela Nicholson’s top tips 


Bargain hunt 

A second-hand lens round-up; Audley 
Jarvis highlights their pros and cons 


Used & approved 

Michael Topham speaks to second-hand 
stockists about their interesting used kit 
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Technique wild camping 


Arrive late 

Give your landscape images an unfair advantage by 
camping at photogenic locations. James Abbott 
shares practical tips for staying in the great outdoors 






T othing beats being out in the great 
outdoors shooting landscapes at 
the golden hour. But the problem 
X with shooting at sunrise and sunset, 

particularly in the summer months, is that they 
can he extremely early and late, respectively. 
Throw in a drive and a two-hour trek to the 
location into the equation, and it quickly becomes 
apparent that you may as well stay up all night. 
But, it doesn’t have to be like that; there’s a much 
simpler solution that will give you plenty of sleep. 

With wild camping you’re on location at the 
best times to shoot landscapes, and if you plan 
carefully you can pick locations suitable for both 
sunset and sunrise, astro shots and of course a 
shot of your tent lit from the inside at dusk. 

You don’t have to spend a fortune on camping 
equipment either; just a few hundred pounds 
will get you a lightweight tent, warm sleeping 
bag, sleeping mat and a hiking rucksack 
which might all provide years of use. 





KIT LIST 



Travel tripod 

For landscape photography a 
tripod is essential, and the 
lighter the better - so choose 
a carbon fibre travel option. 



◄ Backpacking tent 

A one- to two-person hiking tent 
will weigh between 1.5kg and 
2.5kg, with the most expensive 
models being the most lightweight. 
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James Abbott 

James is a landscape and 
portrait photographer based in 
Cambridge. He's also 
a freelance photography 
journalist and editor 
specialising in photography 
techniques, tutorials and 
reviews. See more of his work 
at www.jamesaphoto.co.uk 




Hiking 

backpack 

Use a hiking backpack 
with a capacity in the 
region of 60-75 litres so 
you can comfortably carry 
everything you need. 


Camera insert 

Use a camera insert such 
as the Tenba BYOB10 
which will keep your 
camera safe when carried 
in your main backpack. 



Don’t forget 
campsites 

If trekking up a mountain 
carrying all your 
photography and camping 
equipment isn’t your thing, 
that doesn't mean you 
can't enjoy the great 
outdoors and stay as close 
to your desired locations as 
possible. Everything you 
need for a wild camp could 
weigh 10-20kg, and 
carrying that up a 
mountain is hard yet 
rewarding work, but only if 
you can manage it. 

Staying at campsites 
means you won't have to 
carry a heavy backpack, 
and you can still enjoy 
simple luxuries such as 
toilets, hot showers and 
other facilities that will help 
to make your stay more 
comfortable. The main 
thing is that you're close to 
desired locations, and 
campsites are often closer 
| to more remote locations 
| than hotels or B&Bs. 

1 Another advantage of 
| the campsite option is that 
| you can use a much larger 
^ tent than if you were wild 
camping, which in turn 
means you can have a 
more comfortable bed and 
generally more space to 
move around. You'll still 
have to get to your desired 
locations for sunrise and 
sunset, but this may only 
mean waking up an hour 
or so earlier than if you 
were on location. 
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Technique 


WILD CAMPING 


Castell Y Gwynt in 
Snowdonia at sunset 
Sony A7R III, 16-35mm, 4 sec at f/8, 
ISO 100 


A tale 



:wo carr 



Things don’t always go to plan, but there are ways to maximise 
photo opportunities and remain motivated 


W hen you’re up in the 

mountains only one thing 
is certain - that conditions 
can change in an instant, 
and the weather may be the complete 
opposite of the forecast. Checking the 
weather report before leaving, however, 
remains important, and there are 
mountain-weather forecasts that can be 
found online. 

On a recent wild-camping trip to 
Snowdonia, this was exactly what 
happened on the first night. After a 
gruelling climb to the Snowdon summit, 
despite clear skies and calm weather being 
forecast, the summit was covered in thick 
cloud and extremely windy. So, with 
sunset just over an hour away I headed 
down the Watkin Path to set up camp at a 
location I’d found on my OS Map when 
planning the trip. 

At 4 am my alarm went off and I 
tentatively unzipped my tent to see what 
kind of a morning I’d woken up to. 
Unfortunately, my location was shrouded 
in thick cloud, or ‘clag’ as it’s often referred 
to. By the time the sun would be high 
enough to break up the cloud the light 
wouldn’t be favourable, so I made the 
tough decision to head back to my car to 
plan the second day and replenish my 
food and water. 

Things can only get better 

The plan for day two was to camp on 


Glyder Fach, which is a fantastic location 
for sunset, sunrise and astro photography. 
Looking at the PhotoPills app I knew that 
the moon was going to be rising at 9pm, 
and it was going to be in the same part of 
the sky as the Milky Way, so sunset and 
sunrise would be my focus. 

Later that day I drove back to the Ogwen 
Valley where I could park my car and walk 
to Cwm Idwal and take the Devil’s 
Kitchen route up to the Glyders. The walk 
was hard work in the 30°C heat, and 
carrying an 18kg backpack wasn’t helping. 
But after many breaks and quite a few 
Fruit Pastels, I reached the summit of 
Glyder Fach and set about looking for a 
flat piece of ground to pitch my tent. 

At this time it was about two hours 
before sunset, so I decided to set up camp 
early and explore the area for suitable 
viewpoints for sunset and sunrise. The sky 
was still fairly clear, but clouds were 
moving in from the south so there was 
potential for a more impressive sunset 
than the previous evening. 

Candy floss colour 

My plan for sunset was to shoot a classic 
composition of Castell Y Gwynt - a jagged 
outcrop that looks like something from 
Game of Thrones. I found my shooting 
position and waited as cloud came into the 
shot and the scene was filled with bright 
pink light. The fluffy clouds looked like 
candy floss, and after the previous night’s 



sunset I was extremely happy and shot a 
number of compositions before heading 
back to my tent. 

It was now after 10pm and still fairly 
light so I set up my camera to shoot a 
glowing tent shot. After another hour of 
waiting I was able to take the image I 
wanted, and seeing the moon was as 
bright as it was, I knew that there was no 
chance of astro photography tonight, so I 
went to bed ready for a second 4am alarm. 

After thick cloud the first morning I was 
slightly more anxious about what I’d wake 
up to. When I emerged from my tent I was 


IS WILD CAMPING LEGAL? 


Wild camping is actually illegal in England, 
Wales and Northern Ireland, with Dartmoor 
being an exception. You can camp with the 
permission of landowners, but this isn’t always 
possible to obtain. In places like the Lake 
District and Snowdonia wild camping is often 
tolerated away from roads, buildings and 
enclosed farmland. As long as you respect the 
land and don’t turn up to have a party, you’ll 
generally have no problems. The key to 
success is to arrive early, pitch up just before 
sunset, and pack up early the next morning 
just before sunrise so you're ready to shoot as 
the light gets good. You should leave no trace 
of your camp. 

In Scotland, things are slightly different, and 
you can camp almost anywhere as a result of 
the Land Reform (Scotland) Act 2003. As long 
as you're not camping on enclosed farmland, in 
someone’s garden or in a park, you'll have no 
problems at all. When it comes to wild 
camping, common sense and respect prevail. 


Rock formation on Glyder 
Fach in Snowdonia, North 
Wales, at sunrise 
Sony A7R III, 16-35mm, l/4sec at f/11, 
ISO 100 
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greeted with amazing cloud to the east 
which was just beginning to pick up the 
colour of the rising sun, whereas facing 
north-west towards Snowdon there was 
mist and a lot of haze. 

I headed over to the Tryfan side of the 
mountain to hopefully capture this iconic 
mountain in a sunrise shot, but here too 
the haze was extremely thick in the valley. 
I took a few shots before heading back to 
the side facing Snowdon, where I was able 
to take an atmospheric shot of Moel 
Siabod shrouded in mist. It certainly 
wasn’t the cloud inversion we all dream of, 


but it was still a pleasure to experience. 

Once the sun had risen further it was 
time to head down and enjoy a cooked 
breakfast and mug of coffee before the 
four-hour drive home. Despite tricky 
conditions throughout the short trip, it 
was still possible to get some images I was 
happy with - shots that certainly would 
have required a lot more work and effort if 
I’d not camped on location. 

And as always, if you don’t try, you’ll 
never have a chance of shooting locations 
in the conditions you dream of, so overall 
it was a great trip. 


Atmospheric sunrise shot of 
Moel Siobod from Glyder 
Fach in Snowdonia, Wales 
Sony A7R III, 70-200mm, l/SOsec at 
f/11, ISO 100 






Walking down the Watkin path, Snowdonia 
Samsung Galaxy S8,4.2mm, 1/200sec at f/1.7, ISO 50 


Top tips 



Plan your trip 

It goes without saying that planning your 
wild-camping trips will make them easier 
and more enjoyable. OS Maps and Google 
Maps are a great way to plan routes and 
find potential locations, and if you're using 
the OS Maps app you can download routes 
(GPX files) that other people have created 
and use these in conjunction with the GPS 
on your phone. 

Carrying enough food and water is 
essential, and there are lots of options 
available ranging from dehydrated meals 
that simply need water, to ready-cooked 
meals that can be eaten hot or cold. In the 
summer eating cold food is no problem, but 
in winter hot food and drink is a great way to 
warm yourself up. And most important, don't 
forget to tell someone where you're going 
and how long you’ll be. 



Keep camera kit 
to a minimum 

When you mix photography with wild 
camping you quickly realise how little kit you 
actually need when you're out shooting 
landscapes. Of course, when you're out for 
the day there are all sorts of things that are 
nice to have in case you need them, but 
when you're hiking with a heavy backpack 
it is ideal for you to get your kit down to the 
bare minimum possible. 

A camera and wideangle lens is a must, 
and if you have one it pays to carry either a 
superzoom or a medium telephoto such as a 
70-200mm f/4. A shutter remote, spare 
battery and some simple lens-cleaning 
accessories are also helpful. Finally, don't 
forget your filters and make sure they’re 
safely packed to avoid damage in transit. 
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Technique wild camping 


How to execute a wild camn 



The key to a successful wild camping trip is planning and taking suitable equipment 




Use digital and paper maps 

Technology is amazing, and the ability to 
pinpoint your location using OS Maps on your 
phone makes life so much easier. But what 
happens if you drop your phone or the battery 
runs out? For these two reasons alone, it's 
essential to carry a traditional map and 
compass because these could be lifesavers 
in a difficult situation. 

The great thing about buying OS Maps these 
days is that they come with a digital download 
of the map which can be saved in the OS 
Maps app on your phone or tablet. I rarely use 
a paper map myself, but I always have one 
with me just in case there's a problem with 
my phone; you really need to know exactly 
where you are if a storm or fog rolls in and 
reduces visibility because a cliff may only be 
a few metres away. 




Use photo apps to plan shoots 

Two of the most popular apps for photographers are The Photographer's Ephemeris 
and PhotoPills; both allow you to plan shoots using Google Maps, and provide 
information about things like sunrise and sunset times and position, moonrise and 
set, and also the moon phase. PhotoPills even includes functionality to help you 
locate the Milky Way - perfect for clear nights in the mountains. 

You might be surprised to hear that on many mountains in Snowdonia and the 
Lake District you can get a 4G connection, which is fantastic from a safety point of 
view, but it also means you're able to use photo apps that require a network 
connection to function. 




What to take 

We've already covered the basics of photography kit and 
camping equipment, but when venturing into the 
mountains where weather can change in an instant, you 
need to have everything you could possibly need. But this, 
of course, must fit into a single backpack. Waterproofs and 
a warm jacket are a good idea even in summer, and do 
make sure you have a complete change of clothes, in case 
you get wet in a storm. 

You'll also need plenty of water to drink, but at 1 kg per 
litre it really does add to the weight. Carrying 2-3 litres 
works well in summer, and if you require more water you 
can either boil water from a stream or use a water filter to 
purify. And don't forget a plastic trowel and toilet paper. 


Essential items 

First-aid kit 
Whistle 
Fland sanitiser 
Torch (x2) 


Spare laces 
High-protein food 
Spare clothes in a dry bag 
Water 
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SELL, TRADE OR 
UPGRADE YOUR USED 

PHOTO & VIDEO GEAR 

WITH OUR FAMOUSLY HASSLE-FREE SERVICE 


A 
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customer service 



16 point system 

for grading equipment 



SI* month warranty 

on used products 



Super fast payment 
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PHOTOGRAPHIC COUPLES 


A marriage 

made in, 

What is it like when you and 

your partner are both 

photographers? Keith Wilson 

speaks to three couples I I 

who have highly successful 

photographic marriages 


P hotography is often 

described as a solitary 
pursuit, undertaken by 
individuals answerable 
only to their own creative instincts. 
It’s a description that suggests there 
is no place for another person’s 
input, let alone teamwork. And as 
for social interaction, well, let’s leave 
that for when the light’s gone and 
it’s time for a drink. 

Now, however, an increasing 
number of‘photo couples’ are 
gaining attention and critical 
recognition for their work. Last 
year, the wildlife and landscape 


photographers Orsolya (Orsi) and 
Erlend Haarberg were keynote 
speakers at many of Europe’s nature 
photography festivals as they 
presented images from their latest 
book, Laponia—Majestic Stillness. 

The book is the result of a three-year 
project documenting one of Europe’s 
largest wilderness areas. Laponia 
is an area of Swedish Lapland, 
located above the Arctic Circle 
and accessible only on foot. The 
Haarbergs made many expeditions, <= 
camping for weeks at a time and g 

carrying all their provisions, totally § 
dependent upon each other. ‘Luckily, © 




Two female ptarmigans 
balancing on a 
snow-covered ledge, 
Sarek National Park, 
Laponia, Sweden 
Nikon D800E, 300mm f/2.8, 
1/1250sec at f/8, ISO 400 


| Erlend had made several visits to 
I this area before, so we knew how 
j far we could travel,’ Orsi recalls. 

3 ‘Our stays in the wilderness have 
been very challenging, but always 
achievable. For the sake of 
photography, sometimes we took 
chances, but luckily things always 
turned out right.’ 



Tents and trees 

Their first time together in a tent 
wasn’t quite so smooth - a few 
months after their first meeting in 
2004 in his native Norway, Erlend 
took Orsi on a mountain hike to 
photograph reindeer. Orsi had 
recently arrived in the country 
from Hungary to undertake a PhD 
research scholarship in wildlife 
management. Erlend takes up the 
story: ‘The first trip we had together 
almost became our last! This was 
an area where I have had many 
great experiences and I was eager to 
show her, but the trip did not go to 
plan. There was a lot of walking 


18 


15 September 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 






with heavy backpacks, without 
finding any animals. The first day 
ended with a fierce quarrel about 
where we should place the tent. 

Not exactly a good start.’ 

The first meeting of British 
wildlife photographers Sarah and 
Andy Skinner was less onerous. 
Andy explains: ‘Let’s just say I never 
expected to meet my future wife 
while I was hanging from a tree.’ It 
was 1996 and Andy was working as 
a professional arborist. ‘Sarah had 
moved back from university to her 
mum’s house. I had to carry out 
some pruning work to a tree 
opposite, and she came out and 
started cleaning her car. We made 
eye contact a few times and you 
could say it took a little longer than 
usual to carry out the pruning work.’ 

The Skinners have been married 
for 16 years, and it is their shared 
passion for nature and photography 
that has sustained their life together 
as leaders of photo safari tours, 
primarily to Botswana, Uganda and 


India, through their company 
Images of Wildlife. While they 
work closely together, they maintain 
a stylistic difference with their 
photography, despite being drawn 
to the same subjects. Sarah explains: 
‘I love how Andy always likes to 
inject a creative style using different 
techniques, never afraid to take 
risks and experiment. This always 
results in some interesting images 
and compositions.’ Andy continues: 
‘For me it’s about how she captures 
a mood of a scene so beautifully and 
her wildlife portraits. This is where 
her love of wildlife shines through.’ 

The difference in styles is more 
marked with the Haarbergs. Erlend 
was already an established wildlife 
photographer before meeting Orsi, 
who has since earned wide acclaim 
for her landscapes. However, this 
obvious separation of subject interest 
doesn’t mean they ignore each other’s 
work. In fact, Erlend clearly admires 
his wife’s approach: ‘She doesn’t do 
things by half. When she sees the 


Siberian jay in the 
old pine forest of 
the Stora Sjofallet 
National Park, 
Laponia, Sweden 
Nikon D3S,14-24mmf/2.8 
atl4mm,1/3200secat 
f/11, ISO 1250 



Orsolya and Erlend 
Haarberg are 
award-winning nature 
photographers based in 
northern Norway. Their 
latest book, Laponia- 
Majestic Stillness, 
can be ordered online, 
price €42, atwww. 
haarbergphoto.com/ 
laponia/en. 


potential in a subject, she has 
unlimited patience to wait for the 
right conditions. Her perfectionism 
in every aspect of image making - 
from the planning phase, through 
field work to image processing - 
made me much more aware about 
my approach to my own work.’ 

For landscape photographers Ted 
Leeming and Morag Paterson, there 
is a more unified objective to their 
compositions as they seek to depict 
their surroundings as abstract 
impressions with a singular voice. 
Whether Ted or Morag triggers the 
shutter, their fine-art prints are all 
signed as ‘Leeming + Paterson’. 
Their photography was markedly 
different when they first got 
together in 2006, but there was 
enough respect for each other’s 
work for one to inspire and 
influence the other. Although Morag 
admits Ted’s studies of smaller 
rivers and moss-clad trees 
influenced her later images, it 
is Ted who has experienced the 
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PHOTOGRAPHIC COUPLES 



greater transformation in 
style since the couple began 
collaborating. He says: ‘Morag 
showed me an entirely new way 
to look at the world, refusing to 
accept conventional thinking. 

Once I recognised this, it opened 
a whole new world for me.’ 

This joint interpretation of the 
landscape is best demonstrated by 
their 2014 book, Zero Footprint, a 
homage to the changing mood and 
light of the Glenkens in Dumfries 
and Galloway, Scotland. Every 
image was taken from the same 
spot on their kitchen patio (hence 
the book’s title) but the variances in 
light, season, weather, focal length 
and direction meant no two images 
were the same. Four years on, 
they continue to make abstract 
impressions of their surroundings, 
only this time from the Ligurian 
coast in north-west Italy. 

Strengths and preferences 

When on safari and confined to 
their vehicles, Sarah and Andy 
Skinner are also faced with the 
same subject to photograph, yet 
they try to avoid duplication. But, 
as Sarah admits, it does sometimes 
happen: ‘I always know Andy will 
be keen to capture movement, and 
although I sometimes do the same 
we try to avoid doing this at the 
same time. Instead, I might focus 
on more environmental images. 

As a result, we often come out with 
very different images to each other 
at the same sighting.’ 

This recognition of each other’s 
preferences is an important aspect 
for each of the couples to ensure 
the widest variety of images from a 
field trip, even when sharing the 
photo credit, as with the case of 
Leeming + Paterson. Morag 



The evening sea at Albenga, Liguria, Italy 

Canon EOS 5D Nark III, 100-400mm at 100mm, 0.4sec at f/16, IS0100 



Leeming + Paterson specialise in abstract representations of the landscape 
Canon EOS 50 Nark III, 100-400mm at 400mm, 1/Ssec at f/36, IS0100 


explains: ‘We’re quite good at 
divvying up a shoot when we have 
time pressures on a commission 
where we usually split [the work], 
with Ted taking the wider and 
more tripod-based shots, and me 
going for longer lens work and 
experimenting with motion 
blur. Having said that, we can 
inadvertently have a complete and 
unintended role reversal at times.’ 


Below left: 

‘The Onlookers' 
by Andy Skinner 
Nikon 0810,200-400mm 
at 300mm, 1/5sec at f/11, 
ISO 72 

Below right: 
‘Framed by a Giant' 
by Sarah Skinner 
Nikon 0500,500mm f/4, 
1/800sec at f/4, IS0125 


Such an empathic understanding 
of each other’s viewpoint is no doubt 
essential for a smooth-running 
partnership, but when it comes to 
competitions and award success, 
doesn’t rivalry sometimes get in the 
way of domestic harmony? The 
Haarbergs, who won more than 30 
awards for their photography last 
year, including European Wildlife 
Photographer of the Year for Erlend, 



20 


15 September 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 










PE/1M3 nOflrOTOBM/lA rPYnriA "What's News" VK.COM/WSNWS 


Clouds swirl around 
the slopes of the 
Ligurian Maritime 
Alps in Italy 
SonyA7RII,100-400mm 
at 130mm, l/3200sec 
at f/8, ISO 50 




are probably best placed to answer. 
Ever diplomatic, Or si says: ‘Awards 
are a positive feedback that are nice 
to receive, but we don’t give them 
too much importance. We have 
different priorities and interests in 
photography, but we often share our 
goals and projects, so there is no 
reason to compete.’ Sarah is a little 
bit more forthcoming: ‘I would be 
lying if I said there wasn’t a little 



friendly competition between us. We 
feel that’s healthy as it ensures we 
continue to push ourselves.’ 

Lens differences 

Unsurprisingly, all three couples use 
the same camera systems - Ted and 
Morag shoot with Canon (although 
Ted also uses a Sony Alpha 7RII), 
while Andy, Sarah, Orsi and Erlend 
are Nikon users. Being wildlife 
photographers, Sarah and Andy 
both reach for long telephoto prime 
lenses before any other, but Andy 
prefers the Nikkor 600mm f/4 FL 
ED VR to Sarah’s Nikkor 500mm 
f/4 FL ED VR, thereby avoiding an 
unseemly tussle over ‘the big lens’. 
For Ted and Morag, there is a greater 
variance in lens choice that is 
indicative of their different ways of 
observing the same scene. ‘Ted will 
have a few more at the wider end of 
things,’ says Morag. ‘He is seriously 
in love with his Zeiss 25mm and 
55mm lenses, whereas more often 
I’m in the 100-400mm range.’ 

As they often camp in remote 
areas, Orsi and Erlend keep their 
equipment to a minimum and share 
their lenses, particularly the Nikkor 
105mm f/2.5 Micro, 12-24mm f/2.8 



Sarah and Andy Skinner 
run wildlife photo safaris 
in Botswana, Kenya, 
Tanzania and Uganda, 
as well as in India and 
Canada. For bookings in 
2019 see www.images 
ofwildlife.co.uk. 



Ted Leeming and Morag 
Paterson run workshops 
in Italy, Iceland and the 
Faroes. Founders of the 
Zero Footprints project 
www.zerofootprints. 
org, their book, 

Zero Footprint, \s 
available from www. 
leemingpaterson.com 


and 17-35mm f/2.8 zooms. But 
when it comes to their personal 
favourites, Orsi can’t let go of his 
Nikkor 80-400mm f/4.5-5.6G ED 
VR. ‘I love the VR function in the 
windy, low-light Scandinavian 
winter conditions,’ she says. For 
Erlend, his focus on birds and 
mammals means his first choice is 
the Nikkor 500mm f/4E FL ED VR. 

So, with the gear divided and 
sorted, subject and vantage point 
decided and tent site agreed before 
the pegs are nailed, is there any 
other key advice our couples would 
give to partners wanting to press 
the shutter together? Andy Skinner 
takes the plunge: ‘Don’t be afraid to 
be totally open with each other and 
give constructive criticism of each 
other’s work - always be honest. It’s 
about recognising that it’s perfectly 
OK to say to your partner you may 
not like an image, as long as you can 
articulate the reasons why. After 
all, photography is very subjective. 
Above all, never take your partner’s 
feedback personally. We apply this 
very piece of advice when we are 
choosing images for our website - 
then, it’s about the merits of an 
image and not who took it.’ 
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Trent 
Parke 


Trent Parke realised his photography 
was taking him back to his childhood. 

Ailsa McWhinnie learns more 


orn in New South 
Wales, Australia, 
in 1971, Trent 
Parke first picked 
up a camera - his mother’s 
Pentax Spotmatic - when he 
was 12 years old. It was also 
his mother who oversaw him 
as he made his first black & 
white prints in the family’s 
rudimentary darkroom (which 
doubled up as the laundry 
room). However, her influence 
came to a tragic end with her 
sudden death from an asthma 
attack to which Parke, who was 
aged 13 at the time, was the 
only witness. 


Although he admits to 
blanking out the experience, 
he continued to use the 
makeshift darkroom, making 
bits of money from 
photography on the side, while 
he pursued his first love of 
cricket. Photography, however, 
was taking over, and his 
growing fascination with it 
would in 2007 eventually 
lead to him becoming the first 
- and indeed still the only - 
Australian photographer to be 
accepted as a full member of 
Magnum Photos. 

To call him a street 
photographer would be to 


undersell the achievements of 
the 47-year-old. No Cartier- 
Bresson wannabe, Parke was 
placed in the World Press 
Photo in 1999, 2000, 2001 and 
again in 2005. He also won the 
W Eugene Smith Award for 
humanistic photography in 
2003, with his major body of 
work Minutes to Midnight, 
which was the result of a 
56,000-mile road trip he took 
around Australia with his wife, 
the artist and photographer 
Narelle Autio. In the images, 
he explores the Australian 
outback - its deserted towns 
and disenchanted people - and 
its uneasy contrast with the 
country’s major cities. The 
grain, contrast and 
deliberately blown highlights 
of the black & white images 
serve to emphasise the rawness 
and tension inherent in the 
subject matter. 

Life and death 

It was with his project The 
Black Rose that he eventually 
found he was able to face up to 
his mother’s sudden death. The 
name came about after Parke 
took a cutting of a bizarre- 
looking plant while travelling 


through Victoria. On 
researching it, he learned that 
the black rose symbolises 
‘death, or the completion of a 
long journey’. This discovery 
coincided with a move from 
the bustle of Sydney to the 
slower pace of Adelaide - a 
by-product of this was that it 
gave him time to observe his 
young sons growing up and 
enjoying the sort of carefree 
childhood that his mother’s 
death had robbed him of. 

The seed was sown, and, as 
Parke said, ‘I began writing 
and taking photographs, as I 
sought to get those memories 
back.’ The resulting body of 
work - which took seven years 
to complete before it went on to 
become a major exhibition at 
the Art Gallery of South 
Australia in 2015 - comprised 
14 diaries and images culled 
from many thousands of rolls 
of film exposed across 
Australia’s vast expanse. 

In an interview with The 
Australian newspaper, shortly 
before the opening of the 
exhibition, Parke said, ‘You get 
life and death, dark and light 
- that’s very important in 
my work.’ 
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specialauctionservices.com 


Photographica 
25 September 
23 October 



Handled with care 


We recently sold two Ilford Witness cameras, each with a 
legendary Dallmeyer Super Six lens: (hey sold for £18,000. 

We are always taking in consignments for all our sales and are very happy to 
visit as we travel around the country picking up collections of cameras and 
photographs. We are now the largest UK camera auction house. 

For further information on our auctions, to consign or to get a valuation, 
please contact Paul Mason or Hugo Marsh 
+ 44 (0)1635 580595 or hugo@spedalauctionsemces.com 

81 Greenham Business Park, Newbury RG19 6HW 




LETTER OFTHE WEEKW NS ASAMSUNG EVO PLUS M CROSD CARD. NOTE: PRIZE APPLIES TO UKAND EU RESIDENTS ONLY 


PE/1M3 nOflrOTOBM/lA rpynilA "What's News" VK.COM/WSNWS 


YOURLETTERS 


Inbox 


Email ap@ti-media.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Tl Media Limited, Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


A new friend 

It was earlier this year when you printed my letter asking what I 
could do with my redundant film-processing equipment, including 
enlarger and associated gear. It certainly raised some interest 
resulting in contact being made with some of your readers and 
an interesting dialogue too about their photographic interests and 
aspirations. In the process, I feel I gained friends whereby we 
could, if we wished in the future, contact each other about our 
favourite subject. 

For two of us - that is myself and my new friend Bill - it resulted 
in a meeting where I enjoyed his hospitality and gained a further 
insight into his interests, while he benefited with the delivery of all 
my equipment plus a couple of my cameras which also appealed 
to him. I am sure that we will be in contact in the future, too. 

So this is to thank you for your advice and assistance and for 
providing a further benefit for a few of us by being Amateur 
Photographer readers. 

Martin Pagett 


How lovely, Martin. I'm glad we have helped you to make a 
new friend - Nigel Atherton, editor 



SAMSUNG 5flMSUWG 


The MicroSDHC EVO Plus with SD 
adapter 32GB ClasslOUHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 


5P AdapterfOf mlcrgSD ► 



D850 or Z 7? 

I'm writing with regard to your 
review of the new Nikon Z 7 
mirrorless model in AP 1 
September, which I read with 
interest. I wonder how these new 
cameras will affect the sales of 
current models like the D850? 

I own a D750 and was 
thinking of buying a second body 
sometime soon, so the D850 
would have been on my shopping 
list. However, with the new 
mirrorless models on the horizon, 
I'm going to hold fire until I can 
handle them for myself and 
decide which suits me best - 
and I can't be the only one. 

Also, I guess that lots of current 
D850 owners will be selling them 
to finance the purchase of one of 
the new mirrorless models, so will 


the demand and prices for the 
'old' full-frame models fall? 

Thanks for your excellent 
magazine which arrives on my 
doormat every Saturday and 
never fails to interest me and 
inspire me to take better pictures. 
Ralph Jones 

Whenever a new camera 
comes out, the previous model 
falls in price and you are able to 
find more of them second-hand. 
It's a canny way to buy gear. 
Although the Z 7 is not a D850 
replacement there will probably 
be many owners switching 
systems. But you're right to wait 
to handle the Z system before 
making a decision about 
whether it is right for you 
- Nigel Atherton, editor 



Nikon's first full-frame mirrorless system prompted several reader comments 


Nikon moves on, like 
everyone else does 

I enjoyed your review of the Nikon 
Z 6 and Z 7 (AP 1 September), 
but what happened to the red 
stripe that Nikon cameras always 
had? The cameras looked a lot 
like clones of the Sony full-frame 
cameras that your magazine said 
were ugly and difficult to grip with 
a big lens attached? 

I don't see why people should 
complain about the new lens 
mount; things are always evolving. 
You couldn't make a lens off your 
Nikon F work properly on a Nikon 
D5, so you have to expect change. 

I am a big user of Canon 
cameras, but it doesn't bother me 
that they did away with the FD 
mount in the 1980s. The last 
Canon camera I used with an FD 
lens was an old FI n that was sold 
on eBay 20 years ago. 

People will go out and buy the 
new lenses and stick the old ones 
on eBay too. 

One question remains: why the 
50mm f/1.8 in the new mount? 
Surely an f/1.4 would be better. 

Andrew S Redding 

Buying with your eyes 

Car makers, fashion houses and 
restaurants are among many who 
know it, but camera makers tend 
to forget it. The truth is that many 
customers 'buy with their eyes', 
and it's been proven repeatedly. 
Having the right look counts for a 
lot of persuasion, so the current 
unanswered question is about 
the visual appeal of the much- 
heralded new Nikon mirrorless 
camera. Diehard Nikon followers 
will probably be satisfied, but those 


without a brand link might well 
prefer to look elsewhere. 

Style over substance can be a 
pitfall and visual attraction is often 
only the start. When you consider 
Nikon could have started with a 
clean sheet for this major 
breakthrough you can only 
wonder why the camera looks 
the way it does. 

Gary Knowles 

A part of me would have loved 
Nikon to have taken its design 
cues from the FM2. The Df was 
inspired by it but was too big to 
be a digital version. With the Z 
system they actually could make 
a digital FM2 for the 21st 
century much more akin to the 
size of the original. In the 
meantime making a mirrorless 
version of the hugely popular 
D850 (AP's current Product of 
the Year) isn’t a bad way to kick 
off the new system - Nigel 
Atherton, editor 

Savour the moment 

I very much enjoyed Amy Davies's 
Viewpoint (AP 25 August) and 
think she is completely correct: 
there is a fine line between being 
an enthusiastic photographer and 
enjoying the moment, and letting 
photography take over to such an 
extent that enjoying the moment 
is completely subordinated to the 
endless, frenetic pursuit of 
photo opportunities. 

I have very good experience of 
this latter phenomenon at first 
hand, from the days when I took 
clients on safari in Kenya, looking 
at animals and birds. I was already 
a photographer in those far- 
off days and so could get our party 
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into viewpoints that promised 
good photographs - but when I 
did so I noticed two clear types of 
behaviour. There were those in the 
party who spent the whole time 
either with their eyes glued to their 
viewfinders or changing their films 
(there were only 36 frames 
per cassette in those pre-digital 
days), and there were those who, 
as well as taking a few photos, also 
savoured the moment - the place, 
the sounds, the smells, the whole 
experience. The second group 
would have come away with fewer 
images, and probably not such 
photographically perfect ones, 
but added to all their other 
memories of the moment, those 
fewer images would undoubtedly 
help them to recall ‘what it was like 
being there', which is something 
I always try - sometimes 
successfully, sometimes not - to 
instil in my photographs. 

And these thoughts apply even 
more, in my and Amy's view, to 
subjects and places that, as she 
puts it, 'have been photographed 
to death’. After all, which is going 
to be more important: spending 
endless time and energy trying to 
make your photo stand out from 
the millions that have already been 
taken of whatever it is you’re 
pointing your camera at, or simply 
taking some reasonably quick, 
off-the-cuff record shots and 
actually enjoying where you are? 

As Amy says, it’s the 'quality- 
over-quantity approach’. And as 
much as anything, it's the quality 
of life over quantity approach. 
Adrian Lewis 

Faulty memory 

While I do wholeheartedly agree 
with Amy Davies ( Viewpoint , AP 
25 August) that there are times 
when we should simply enjoy the 
moment rather than photograph 
it, I have a different 'take’ on two 
of her other comments: that a 
‘study suggested you're less likely 
to remember something if you 


take a photo of it’ and 'sit on a 
hard drive which I may never 
look at’. 

My screensaver on the iMac 
pulls in photos from my hard drive 
so I do see them, plus I have other 
images running as a slide show on 
my TV and others on smaller 
digital photo frames around the 
house. I'm proud of my photos, I 
want to look at them, recall the 
occasion and, in this way, it is those 
events which I do remember. As 
confirmation of this, there have 
been numerous times when other 
members of my family have 
referred to some event, outing or 
visit, and I have no recollection. 
When I check, I realise that, for 
whatever reason, I took no photos 
at the time. 

Mike Dodman 

I'm exactly like you, Mike. If 
I have no photos of an event 
then within a few years it's like 
it never happened. No memory 
at all. Conversely some of the 
memories I thought I had of 
past events turned out, on 
reflection, to be a playback of 
my photos of it - Nigel 
Atherton, editor 

British-made cameras 

Although we are good at design, 
manufacturing high-precision 
products in quantity is where we 
fail. The pre-war Compass camera 
was designed in England but had 
to be made in Switzerland by 
Jaeger-LeCoultre, the watch 
makers, as no one on this side of 
the Channel had the skills. The 
Ilford Witness was another failure 
because although it was designed 
in the late 1940s it took several 
years before it came onto the 
market as it was impossible to find 
a firm to make it in quantity. Only 
around 320 were made and Leica 
then produced the M3. Our 
success was found in the Kodak 
Brownie 127! 

James Styles 




In association with 

SIGMA 


The UK’s oldest and 
most prestigious 
photo competition 
for amateur 
photographers 
is now open 


Amateur Photographer 
of the Year Competition 


£ 10,000 


OF SIGMA PRIZES 
TO BE WON 


Enter 

today! 


FOR THE second year running, AP has teamed up with Sigma and 
Photocrowd to bring you more than £10,000 worth of Sigma 
prizes and an easy-to-use portal that makes entering the competition 
straightforward. APOY is open to amateur* photographers from 
around the world. 


*FORTHE PURPOSE OFTHE COMPETITION,THE DEFINITION 'AMATEUR' REFERSTO APERSON WHO EARNS 
10% OR LESS OF THEIR ANNUAL INCOME FROM PHOTOGRAPHY OR PHOTOGRAPHIC SERVICES. 



Round Seven 

World in motion 


Recording action can be tricky, so be prepared to experiment. We are 
looking for shots of anything in the process of moving - from cars to 
animals, waterfalls or sports people. Alternatively, you might decide to 
move your camera up and down or from side to side during the 
exposure to create an Intentional Camera Movement (ICM) shot. 


YOUR FREE ENTRY CODE 


Enter the code below via Photocrowd to get one 
free entry to Round Seven - World in Motion 


AP0Y63571907 


ROUND SEVEN CLOSES ON 21 SEPTEMBER 


TO ENTER VISIT 

WWW.AMATEURPHOTOGRAPHER.CO.UK/APOY 
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Probably the widest Range 
of New & Second-hand 

Nikon IN THE WORLD 

020-7828 4925 


Esr. 1985 - the Kino of Service of which Legends are Made 


“Did you say... 

MIRRORLESS?” 

MEET THE NEW Nikon Z 7 



Z 7 + NIKKOR Z 24-70mm f/4 S £3,999.00 

Sales start September 2018 - pre-order yours today! 



TO ORDER TELEPHONE 

020-7828 4925 


f Facebook: Grays of Westminster o YouTube: Grays of Westminster Twitter: @nikonatgrays 
Q Instagram: @nikonatgrays in Linkedln: Grays of Westminster 
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Reader Po rtfolio 

Spotlight on readers’ excellent images and how they captured them 



Bernard Dawson, Holt, Norfolk 

a Bernard has been an amateur photographer for 
over 50 years, having been started off by his 
father who was also a keen photographer. As a 
naturalist, his favourite subjects are macro shots 
of insects, but as this selection shows, he also 
has a penchant for abstract forms. Bernard loves that 
photography encourages him to visit interesting places, 
making him look more closely at the world around him. At 
the moment, Bernard is experimenting with in-camera 
multiple exposures and intentional camera movement (ICM). 


Arterial 

1 Taken at a pond in 
Holt Lowes, Bernard 
liked the way the 
sunlight was 
highlighting 
distorted shapes in 
the water. 

Sony DSC-H1, fixed 
lens, 0.8sec at 
f/6.3, IS0100 



Odyssey 

2 The main 
challenge for this 
bubble image was 
keeping the camera 
still during the 
required lengthy 
exposure. 

Sony DSC-H1, fixed 
lens, 2.5sec at 
f/5.6, IS0100 


Visions 

3 Bernard couldn't 
resist taking this 
shot, with its 
apparent face 
staring back at him. 
Sony DSC-H1, fixed 
lens, 0.4sec at 
f/6.3, IS0100 
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Manfrotto The Reader Portfolio 

winner chosen will receive a Manfrotto PIXIEVO tripod 
worth £44.95. Visit www.manfrotto.co.uk 


Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 



YOUR PICTURES IN PRINT 


Submit your images 

Please see the 'Send us your 
pictures' section on page 3 for details 
or visit www.amateurphotographer. 
co.uk/portfolio 



Spiral 

4 This striking 
subject reminded 
Bernard of a 
miniature Catherine 
wheel. 

Sony DSC-H1, fixed 
lens, 0.8sec at 
f/6.3, IS0100 


Fusion 

6 Another image 
taken at Holt Lowes. 
For Bernard, the 
subject conjures up 
images of a Picasso 
painting, an artist he 
has always had a 
liking for. 

Sony DSC-H1, fixed 
lens, 1.6sec at 
f/6.3, IS0100 



Beyond 

5 Bernard was 
attracted by the glow 
at the end of the red 
lines, which reminded 
him of the lures used 
on deep sea fish. 
Sony DSC-H1, fixed 
lens, 2sec at f/6.3, 
IS0100 
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Technique 



much easier 

Nikon D850,105mm, l/5sec at 

f/13, ISO 100 



◄ RotolightAEOS 

This disc-like LED can be used 
in the studio or on location. 

It offers both powerful 
constant LED illumination 
and High Speed Sync flash, 
with an optional battery pack 
that offers five hours of use. 



RotolightNE02 

The NEO 2 is the most portable 
light in the Rotolight range. 

Like the AEOS, it also offers a 
combination of bright, constant 
LED illumination and High 
Speed Sync flash. 
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IN ASSOCIATION WITH 


ROTOUGHT 



James Paterson 

James is an award-winning journalist, skilled photo editor 
and photographer. His work has appeared in countless 
magazines and books, and he is editor of Practical 
Photoshop. Although James specialises in portraiture, he 
shoots a range of subjects, www.patersonphotos.com 




With continuous lighting, 
polished product shots and 
carefully crafted still-life 
photos are a joy to create, 
explains James Paterson 


O ne of the idiosyncrasies of photography 
is that we are accustomed to the idea of 
lighting subjects with a light that none 
of us can properly see. A burst of flash 
is impossible to judge by eye, but it’s the accepted 
norm for photographic lighting, and has been so 
for more than a century. For this reason, flash has 
always been one of the biggest stumbling blocks for 
those learning photography. Its unpredictability 
means that flash takes years to master, and so it’s 
rightly a source of pride for those users who have 
learned how to control it. 

But with advancements to continuous 
lighting in the past few years, this century-old 


AEOS softbox 

A must for product 
photography, a softbox diffuses 
and softens the light. It 
also lets us create clean, 
hard-edged reflections when 
shooting glass or metal. 



Reflector 

Useful for bouncing light back 
into shadows and to even out 
the contrast in still-life photos, 
a reflector is an inexpensive 
and invaluable piece of kit 
for all kinds of photography. 



Skyport Trigger 

The NEO 2 and AEOS used here 
come with inbuilt Elinchrom 
Skyport receivers, which means 
you can pair them with a 
Skyport transmitter like this to 
control and trigger HSS flash. 
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Technique 


mindset is shifting. High-powered LEDs like the 
Rotolight range make it easier than ever to light 
because we don’t have to rely on light meters and 
endless test shots. We can simply eyeball it. 

Precise control 

The convenience of shoot-what-you-see lighting 
is especially helpful when shooting still life, 
product shots, macro or any subject where you 
have the freedom and time to craft the light. 
Whether making elegant still-life photos like this 
Andre Kertesz-inspired close-up (see main 
image, page 30), or shooting professional product 
photos, the Rotolight range of LEDs offers 
precise control and superb quality of light. Like 
all the LEDs in the Rotolight range, the AEOS 
used here not only gives us powerful continuous 
lighting, but also the option to choose a colour 
temperature (with an astounding colour accuracy 
of CRL 96 +). We can fine-tune the brightness 
using a simple dial that goes from 0-100%. At 
full power, the AEOS is capable of 5750 lux. 
What’s more, it also features a High Speed Sync 
(HSS) flash mode that more than doubles this. 

Exposure freedom 

Those wedded to their speedlights and studio 
monoblocks will argue that LEDs can’t compete 
with flash in terms of output. It’s true that the 
flash will produce a higher max output every 
time. But this should not be the deciding factor 
on which light is best. Anyone who’s bought a 
camera in the past few years will know that 
modern sensors don’t need to guzzle light to 
produce stunning photos. 

With still-life photography max output doesn’t 
necessarily have to be that important at all. If the 
subject isn’t moving and the camera is fixed to a 
tripod, we can choose an aperture, drop the ISO 
and then use a longer shutter speed. In this kind 
of situation it’s all about quality of light. 

Quality of light 

The high density of the Rotolight LED bulbs 
mean the quality of light is more diffuse than you 
might think. It also means that they don’t suffer 
from the weird shadow shapes you often see with 
cheaper LEDs. What’s more, they don’t heat up 
or emit any loud fan sounds, which makes them 
a joy to work with, especially if you plan on 
spending several hours methodically working in 
the studio. They also come with a set of colour 
gels (we used the orange gel to light the backdrop 
in the bottle photo on page 33), and because the 
light never gets hot these can be fastened directly 
in front of the bulb. 

Instant feedback 

Instant feedback with constant lighting means 
all the factors that make up ‘good’ lighting - like 
control over shadows, quality of light and correct 
lighting ratios - can be assessed and tweaked by 
eye. We can judge the quality and strength of the 
light, have the shadows fall where we want, and 
see how two or more lights work together, all 
before taking a single shot. Best of all, we don’t 
need to be a master of light - we just need to have 
a good eye. Suddenly lighting becomes less 
of a mystery and ultimately more fun. 



AFTER Window light from 

the left and LED 
light from the right 
Nikon D850,70-200mm, 
2.5sec at f/16, IS0100 



Harmonious 

colour temperature 


ONE THING to be aware of when using 
continuous lighting for still life and product 
photos is if the ambient light will affect the 
exposure. Often this will mean shooting in 
a dark room for complete control over the 
light. But we can use ambient light to our 
advantage. We could, for example, light 
our subject using window light from one 
side as we’ve done here. The ‘Before’ 
image shows the effects of the window 
light alone, while in the larger image, the 
Rotolight AEOS fills in the shadows on the 
right and defines the shapes. 

The Rotolights really show their worth 
in a set-up like this. Colour temperature 
control between 3150 and 6300 kelvin 
makes it easy to balance the AEOS with 
daylight (around 5600K), letting us use 
both natural window light and artificial 
LED light in perfect harmony. Similarly, 
if we need to shoot in an interior where 



the overhead tungsten lighting is difficult 
to control, or could even turn off, we 
can set the Rotolights to the same 
temperature and avoid any white balance 
disasters. It’s a feature that will prove 
useful for all kinds of location shooting 
whenever we need to supplement the 
ambient light, whatever colour 
temperature it may be. 



Use a combination of ambient light and artificial LED light for a perfectly balanced picture 
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This final image is a 
composite of three 
frames with the light 
repositioned in each 
Nikon D850,70-200mm, 4 sec at 
f/16, ISO 100 


Product composites 


ONE OF the great advantages to having 
a still subject and controlled lighting is 
that you don't have to nail everything in a 
single frame. With the camera on a tripod 
you can shoot several frames in alignment 
then combine them in post-production. 

It means you can move a light to get the 
perfect reflection or highlight on one part 
of the subject, then reposition it elsewhere 
to create other highlights and shadows 
as you see fit. It's a technique that suits 
product photography. To photograph the 
bottles here, I used a Rotolight AEOS light 


fitted with a softbox, plus a smaller NEO 2 
fitted with an orange gel trained on the 
background. The final image consists of 
three frames: first with the AEOS behind 
and to the left, then behind to the right, 
then in front and above. 

Of course, this requires the time and 
Photoshop skills to composite the frames 
together. But it's well worth it for the extra 
flexibility you have to pick and choose the 
frames that showcase the subject at its 
best. What's more, it's ideal for those who 
don’t have the budget for lots of lights. 


. — i. , a 



Composite of final three frames together in post-production 
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KIT LIST 


Macro lens 

Tyneham is a great location for 
close-ups and details, so a 
macro lens is ideal. If you do 
not have a dedicated macro 
lens, a close focus 50mm will 
do a good job. A 24-70mm (full 
frame) or equivalent will also 
be useful. 


W 
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Tyneham, 
Dorset 

Explore the small ghost 
village of Tyneham in the 
autumn on a chilly, foggy 
day, says Jeremy Walker 


Tripod 

A tripod will be handy, 
especially in the dimly lit 
church and schoolhouse, and 
for precise close-up focusing. 
Using a tripod at Tyneham has 
never been a problem, either 
inside or out. 


THE SMALL village of Tyneham lies in a small 
wooded valley in the idyllic rolling countryside 
close to Dorset’s world famous Jurassic Coast. 

The small collection of farm buildings, 
church, schoolhouse and tumbledown cottages 
have been trapped in a time warp thanks to the 
preparations for D-Day. In 1943 the residents 
were given just a few weeks to vacate their 
houses with a promise that they could return 
after the war. This never happened and it has 
remained a ruined ghost village ever since. 

The large barn has a colourful hay wagon and 
an ever-expanding collection of farm tools and 
props, great for detail shots. There is also a 
theatrical stage showing a view of the old 
manor house, a fun location for portraits. In the 
outbuildings there is large farm machinery 
including an old Fordson Major tractor. In the 
stables there are rusting oil lamps and tools sat 
on cobweb-filled windowsills, all great material 
for close-up and urban decay type images. 

The terrace of abandoned and decaying 
cottages comes complete with a brief history 
of what the building was and who lived there 
- a sad and poignant reminder of the 
passing of time. There is also the old 
schoolhouse which is lit by just soft window 
light, giving it a wonderful atmosphere. 

The church is still intact, complete with 
stained glass windows, and now it serves as a 
bit of a historical information centre rather 
than a museum. 


I am on y/arVork, 
musT use 
be Wf -1 
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Above: Many objects 
inside the buildings 
are ideal for detail 
shots and close-ups 
Nikon D850,50mm, 1/IOOsec 
at f/10, ISO 1000 


Right: In the stables 
you will find great 
subjects for urban 
decay detail images 
Nikon D850,50mm, l/200sec 
at f/5.6, ISO 2000 


Far right: The dusty 
interior in the 
schoolhouse makes 
for atmospheric shots 
Nikon 0850,50mm, 1/100sec 
at f/10, ISO 1000 


Jeremy Walker 

Award-winning professional photographer Jeremy Walker 
has been shooting landscapes, architecture and people for 
more than 25 years. See more of his work at www. 
jeremywalker.co.uk 
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Various points of interest come 
complete with a brief history 
Nikon D850,50mm, 1/125sec at f/11, ISO 2000 


Technique 

^11 


Shooting 

advice 

When to go 

Autumn is the ideal time to 
visit as the colours, mist, 
frost and fog will all help 
make Tyneham a magical, 
ethereal place to shoot. 
Because of its location on 
military land, access to 
Tyneham is restricted. It is 
open to the public most 
weekends and the main 
holiday periods. Visit 
tynehamopc.org.uk/new/ 
visiting-tyneham/ 
opening-times 

There is no charge to 
enter but a suggested 
donation of £2 will help 
with the conservation 
work. This will probably be 
the best two pounds that 
you will spend on 
photography this year! 

Food and 
lodging 

Facilities are limited at 
Tyneham. There are 
lavatories next to the 
farmyard at the southern 
end of the car park. Ice 
cream vans and food 
vendors are not allowed on 
site but of course Tyneham 
is a great place for a picnic. 

If you want a bite to eat 
visit Clavell's Restaurant on 
the road to Kimmeridge 
Bay, just two miles to the 
east. Clavell's is possibly 
the best tea room/cafe in 
Dorset - the food and 
cakes are yummy. 

As for accommodation 
there are plenty of B&B’s 
and campsites in the area 
but the nearest hotels are 
The Springfield just outside 
Wareham or the Mortons 
House Hotel in Corfe, both 
excellent centres for 
exploring this area. 


~n«i-raiiA |W- ■ ^ i ji 1 




Word of 
warning 

Tyneham is still within the 
boundaries of the Lulworth 
Ranges, the live firing area 
of the Armoured Fighting 
Vehicles Gunnery School, 
and warning notices about 
unexploded ordnance and 
areas that are out of 
bounds should be heeded. 
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Testbench 


COLLECTING CAMERAS 


Curious 

cameras 


John Wade takes you into the wonderful 
world of unusual, quirky and unique 
cameras, some of which you will find 
irresistible to add to your collection 


ome collectable cameras 
are still usable. Some usable 
cameras are eminently 
collectable. But sometimes 
you come across a camera that for 
shooting purposes is impractical, not 
to say downright useless, yet you find 
it strangely attractive. You know you'll 
never take pictures with it, yet you 


want it - if only to look at it, play with it 
and secretly fondle it. If you find yourself 
in this predicament, beware. You might 
be turning into a camera collector If all 
this sounds alien to you, the best bet is 
to skip the next six pages. If, however 
you feel a certain affinity with cameras 
that are oddly obscure or weirdly 
wonderful, then read on. 





Thompson’s Revolver Camera bore only 
a passing resemblance to an actual gun 


1862 Thompson’s 
Revolver Camera 

Designed in England and built 

in France to loosely resemble 
a revolver, the lens on this wet-plate 
camera slid up and down on brass 
tracks. At the top of its throw, it lined 
up with a ground-glass focusing 
screen covered by a magnifier. As a 
trigger-like catch was pressed, the 
lens dropped to its lower position, 
which aligned it with a 7.5cm circular 
photographic plate, just as the 
single-speed rotary shutter was 
released to shoot the picture. The 
plate then rotated through 90°, 
ready for the next exposure. 



The Stirn was designed to be 
worn under a waistcoat 

1886 Stirn’s Patent 
Concealed Vest 
Camera 

Pandering to a craze that began 

in the late 19th century for 
hidden cameras, the German Stirn 
was made to be worn under what 
Americans call a vest and what we 
might more readily refer to as a 
waistcoat. The lens poked through 
a buttonhole and the shutter was 
released by pulling a piece of string 
that led from the camera to a 
convenient pocket. Six pictures could 
be shot consecutively on a circular 
glass plate which was rotated between 
exposures by a knob disguised as a 
waistcoat button. 


1895 The Aptus 

First made to take ferrotype or tintype metal plates, 

versions of the English Aptus, which began in 1895, 
were made well into the 1950s. The model here hails 
from 1922. Plates were held in the base of the camera, 
then lifted into the shooting position by a swivelling arm 
with a rubber sucker on its end, controlled by air sucked 
into, or expelled from, a rubber bulb at the end of a tube. 
After exposure, the plate was released to fall into a tank of 
one-shot developing and fixing solution beneath the body. 
Minutes later, the developed picture on the metal plate 
was retrieved from the tank using a magnet. 
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The Hythe Machine 
Gun Camera was made 
to train pilots in 
air-to-air combat 


1915 Mark III Hythe 
Machine Gun Camera 

When training First World War pilots 

in air-to-air combat, it was obviously 
impractical to use live ammunition for fear 
of shooting down an aircraft. That's why 
English manufacturer Thornton Pickard was 
asked to build this camera. It looked and 
handled exactly like a Lewis machine gun of 
the period. But as the trigger was pulled it 
shot pictures on special rollfilm, courtesy of 
a 300mm f/8 lens in the barrel. Once 
developed, the images indicated how 
accurate the airman had been in aiming 
the camera and, if it had been a real gun, 
the likelihood of him having shot down 
an enemy aircraft. 


1900 The Mammoth 

The world’s biggest camera was built in America to 

photograph what the Chicago and Alton Railway 
Company called 'the handsomest train in the world'. The 
camera was 20 feet long, with specially strengthened 
rubber bellows. Its plate holder used a roller blind made 
from 80 square feet of ash wood. The camera weighed 
1,400 lbs and took 15 men to operate. Plate development 
used 10 gallons of chemicals. The picture it shot won the 
Grand Prize of the World for Photographic Excellence at 
the 1900 Paris Exposition, after which the Mammoth was 
dismantled and never seen again. 


1907 Royal Mail 
Stamp Camera 

All cameras have at least one 

lens. Some have more. The 
Royal Mail Camera had 15. This was 
a small, box-shaped mahogany plate 
camera, made in England by W 
Butcher & Sons. It produced 15 
identical portraits in three rows of 
five on quarter-plate size glass plates. 
Each of the individual images was 
about the size of a postage stamp 
and special masks were available to 
make a contact print from the plate 
look like a sheet of postage stamps; 
hence the name of the camera. 


6 As the trigger 
was pulled it shot 
pictures on 
special rollfilm, 
courtesy of a 
300mm f/8 lens 
in the barrel’ 


In 1900, the 
Mammoth was 
the world's 
biggest camera 


The Royal Mail 
Stamp Camera, 
which produced 
15 postage 
stamp-sized 
pictures 
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Testbench 


COLLECTING CAMERAS 


1936 Photo-See 


1937 The Compass 



Twelve years before Polaroid's first instant 
picture camera, the American Photo See 
Corporation made this small box camera, which shot 
and developed an image in five minutes. It did so by 
encasing single sheets of film in light-tight sleeves. 
With the camera closed, the film was extracted 
from the sleeve by a mechanism on the back of the 
body, the picture was taken, and then the film was 
reinserted into its sleeve. Using a similar process, the 
sleeve was then placed in the camera’s special 
developing tank and processed by chemicals poured 
into and out of spouts on the front of the tank. 


Designed in England, but built in Switzerland 
by Swiss watchmaker LeCoultre, the Compass 
measured a mere 6.5x2.5x5.5cm. But into those trim 
dimensions, it packed three built-in filters, a collapsible 
lens hood, spirit level, rangefinder, special heads for 
panoramic and stereo photography, an Anastigmat 
35mm f/3.5 focusing lens that stopped down to f/16, 
shutter speeds of 4.5-1/500sec, a ground-glass 
focusing screen under a hood on the back, right-angle 
viewfinder, depth of field scale and a built-in exposure 
meter. It was super-sophisticated, but overly 
complicated to use and lasted only a few years. 


The Compass was 
one of the most 
complicated 
subminiature 
cameras ever made 


Photo-See camera, 
with its developing 
tank, original box and 
instruction book 


The Lucky 
Strike was 
designed as a 
spy camera 
for use in the 
Cold War 


1930 The Maton 

This unusual French camera was made of Bakelite and held by 

a handle on the back into which three fingers could be hooked. 
Inside, an angled mirror reflected the image from the lens through 
90° and down onto paper-baked film running along the base of the 
body. It shot 24 exposures 24x30mm. Turning a side-mounted crank 
advanced the film and fired the shutter in sequence. Shutter speeds of 
1/25-1/1 OOsec were adjusted by a control above the lens, with a lever 
to adjust apertures beneath. With the addition of a suitable light 
source, the camera also acted as a projector. 


The Maton with its 
purpose-made film 
cassettes and 
information book 


MANUEL DF.MPLOI 


1949 Lucky Strike 

Many disguised cameras were made as 

novelties, rather than for true espionage use. 
This one, made by the American Mast Development 
Corporation, was the exception. It was developed for 
the US Signal Corps, designed so that a real Lucky 
Strike cigarette packet could be taken apart and 
then re-glued around the camera body, with the 
lens behind a shutter in the side. False cigarettes 
protruding from the top of the packet controlled 
various functions and the shutter was released by 
a minute button hidden under the wrapping. It's 
doubtful the camera got beyond the prototype stage. 
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1948 Steineck ABC 

© This was a German camera, designed to be worn on the 
wrist like a watch. It had a tiny Steinheil 12.5mm f/2.5 lens 
at the 12 o'clock position that shot eight circular images, 5.5mm 
in diameter on a 25mm disc of film. Film discs could be cut from 
normal 35mm film, using a special punch. After the single speed 
shutter was released by a button on the case where a watch's 
winder would be, the film disc automatically rotated ready for the 
next exposure. When the camera was launched, clip-on filters, 
close-up lenses and even a miniature enlarger were available. 




1948 Tom Thumb 
Camera Radio 

Is it a camera, or is it a radio? Actually it's 

both. The American Automatic Radio 
Manufacturing Company built this hybrid, using 
a four-valve radio as the basis in the days before 
transistors were commonly available. The radio 
received medium wave only, tuned by a knob on 
top and a needle passing along a numbered scale 
on the rear of the body. The camera was a simple 
snapshot type with two lenses: one to shoot the 
picture, the other to reflect its image to a 
viewfinder on the top of the body. 


The Tom Thumb 
combined a 
camera with an 
old-time radio 


1950 Teleca 

Coupling a camera with binoculars was not uncommon, especially in 

the era when subminiature cameras were all the rage. This one, made in 
Japan by the Toko Photo Company Ltd, took 16mm film in its own unique twin 
cassettes. Rings on the rear of each lens focused the binoculars, which acted 
as the viewfinder. The camera was mounted above the binocular lenses with its 
own lens between them, focused by a ring on the barrel. Behind that, another 
ring set apertures of f/4.5-16. Shutter speeds of 1/25-/1/1 OOsec were set on 
a sliding control beside the shutter release. This was one of the better 
subminiature binocular cameras. 


The Teleca combined 
picture taking 
with binoculars 


Steineck ABC, 
designed to be worn 
like a wristwatch 
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Testbench 


COLLECTING CAMERAS 



1955 Summa Report 

When it came to camera 

manufacturing countries, Italy was 
never up there with the greats. The Italian 
Cesare Tiranti company, however, had a 
good try with this, built originally as a press 
camera. It featured four lenses on a rotating 
turret: two shot the pictures, the other two 
changed the scene in the viewfinder 
appropriately as each was rotated into 
position. The shooting lenses offered a 
choice of a Xenar 105mm f/3.5 or f/4.5 
standard or an Angulon 65mm f/6.8 
wideangle, both with built-in Synchro- 
Compur shutters. The camera shot 6x9 cm 
images on rollfilm, film packs or plates. 


The Summa 
Report was 
an unusual 
press camera 
from Italy 


The Russian 
Photosniper was 
used like a rifle 


1965 Fotochrome 

Although made by Petri in Japan, the 

Fotochrome was designed by an American 
photofinishing company to use its own direct 
positive colour film. The camera's unusual pyramid¬ 
shaped body featured a lens at the top which used 
an internal mirror to reflect the image down to the 
film running along the base of the camera. Pressing 
a button on the side flipped up a reflector for a 
built-in flashgun. Exposure was automatic thanks 
to a large selenium cell meter surrounding the lens. 
Misjudged marketing led to the camera's downfall. 


The French Mundus 
Color was a still 
camera that used 
8mm cine film 


1960 Mundus 
Color 60 

In 1932 Kodak 

introduced 

Standard-8 cine film. It 
was actually 16mm wide, 
and ran though a movie 
camera twice. Split down 
the middle with the 
resulting two strips joined 
after processing, it 
produced 8mm images. 
The French-made Mundus 
used the full 16mm width 
of Standard-8 to shoot 
8x14mm still images, up to 
350 to a reel. A lever on 
the side advanced the film 
and tensioned the shutter 
at the same time. With a 
Som Berthiot 20mm f/2.8 
lens focusing from 50cm 
to infinity and a shutter 
speeded 1-1/300sec, 
the result was an unusual 
but sophisticated 
subminiature camera. 


The short-lived 
Fotochrome, 
with a box of 
its film that 
produced 
direct positive 
colour prints 
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1971 Mick-a-Matic 

Mickey Mouse, one of the 20th 

century's most iconic symbols, 
appeared on many cameras. But with 
the Mick-a-Matic, made in America by 
Child Guidance Products Inc, Mickey 
didn't just appear on the camera, his 
head was the camera. His nose held the 
lens, there was a viewfinder in the 
middle of his forehead and flashcubes 
could be attached to the top of his 
head. Pictures were taken on 126 
cartridge film, introduced by Kodak for 
its Instamatic cameras in 1963. In early 
models, the shutter was released by 
pulling Mickey's ear. Later models had 
a separate lever to the side of his head. 





1992 Canon Epoca 

Even as late as the 1990s, when most 

cameras conformed to a few basic styles, 
some manufacturers still went for something 
different. In Japan, Canon produced this 
strange beast, shaped like a long tube with a 
hinged lens cap. Opening the cap revealed a 
35-105mm zoom lens in the tube and a 
flashgun on the inside of the cap. The camera 
featured automatic exposure and autofocus 
with a battery-driven motor drive. A sliding 
catch on the top changed the eye-level 
viewfinder to a tiny waist-level finder. Controls 
at the back of the tube released the shutter 
and zoomed the lens. 


The Nimstec produced stereo 
images by using eight lenses 


1980 Nimstec 
lenticular camera 

It is generally agreed that stereo cameras 

need two lenses, but the American 
Nimstec company preferred more. In 1982, 
when the company launched the Nimslo 
camera as an easy way to achieve stereo 
images using lenticular technology, four lenses 
were used. A few years previously, with this 
prototype, they went for eight lenses, to take 
eight 6x6cm images simultaneously on 120 
rollfilm. Each lens was a Schneider Super 
Angulon 47mm f/5.6 with its own shutter 
speeded 1 -1/500sec. The shutters were fired 
manually via a linkage on the base of the 
camera or by battery-powered solenoids. 


The Canon Epoca, 
a curious design 
from the 1990s 


1965 Photosniper 

The Russian KMZ factory began 

mounting cameras on gun stocks 
in 1944. By 1965 the early designs had 
evolved into the Photosniper range. Several 
models were made in the following years; 
this one is the FS-12 from 1982. It used a 
modified Zenith single lens reflex with a 
Tair-3S 300mm f/4.5 lens, all mounted on 
a gun stock whose trigger was linked to the 
shutter release in the base of the camera. 

A knob set into the front of the stock 
focused the lens, and an adjustable 
shoulder pad at the rear completed 
the resemblance to a rifle. 


If these cameras have opened your eyes to the world of camera collecting and you would like to meet others who share your interests, take a look at the Photographic Collectors Club of Great Britain. 
It's the world's largest organisation for those interested in the collection and study of classic photographic equipment and images. Full details about the club can be found at www.pccgb.com. 
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Trade in 
trade up 


to a Full-Frame 
FE Lens for your 
Sony Camera 
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It’s easy as 1, 2, 3 
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Step 1 

Step 2 

Step 3 

Request a quote 

We’ll collect 

Spend your 

online or call us 

your gear 

credit on a Sony 

for a guide price 

for free 

Full-Frame FE Lens 


Visit www.wex.co.uk/part-ex to submit a quote or 
call us on 01603 481836 Monday-Friday 8.30am-6pm 


Terms and Conditions: A full inspection of your exchange will be carried out by highly trained staff before any credit will be released. Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration Number: 00425579) and Warehouse Express Limited (Company Registration Number: 03366976). VAT Number: 108 
2374 32. Registered office: 13 Frensham Road, Sweet Briar Industrial Estate, Norwich, Norfolk, NR3 2BT. ©Warehouse Express Limited 2018. 







Centre sharpness is a 
real strength of this lens 
when it's opened to f/1.4 
Canon EOS 5D Nark III, 

1/100sec at f/1.4, ISO 800 


At a glance 
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£1,349 


► Canon EF mount 

14 elements in 10 groups 

► f/1.4 maximum aperture 

► 9 diaphragm blades 

► 85cm minimum focus distance 

► 77mm filter thread 


The EF 85mm f/1.4 USM is loved by 
Canon users for documentary, 
portrait, and wedding photography. 

Michael Topham explains why 


W hat’s your 

favourite lens? 
This is a question 
I’ve been asked 

countless times by guests attending 
the weddings I’ve photographed 
over the years. As I explain, it’s not 
so much about having a favourite 
lens but having a select group of 
lenses that allow me to record the 
special moments and tell the story 
of the day as it unfolds the best 
way possible. The approach I take 
to photographing weddings today is 
different from when I first started 
out. The lenses that were once in 


my 'select group’ consisted of two 
zooms and a prime. To be more 
specific they were Canon's EF 
24-70mm f/2.8L II USM, EF 
70-200mm f/2.8L IS II USM and 
EF 85mm f/1.8 USM. I still carry 
these lenses with me, but they see 
a fraction of the use that my faster 
f/1.4 primes get today. With prime 
lenses I find they force me to think 
more creatively about composition. 
Not only that, they encourage me 
to move my feet, which in turn 
helps me engage more with the 
couple to find the optimum position 
and angle to shoot from. 


Over the past eight months, the 
Canon EF 85mm f/1.4 L IS USM 
has been one of my go-to lenses 
- an optic that I was besotted with 
when I reviewed it (see AP 16 
December 2017) and one I was 
fortunate to receive a long-term 
loan sample of soon after. It has 
occupied the space in my roller 
bag that's usually taken by my EF 
85mm f/1.8 USM and has been 
used nearly every weekend since. 
It's hard to say for certain, but I 
guess I must have taken close to 
10,000 shots with it, putting me 
in a good position to offer some 
feedback having used it extensively. 

First impressions 

As anyone who has used or owned 
the Canon EF 85mm f/1.8 USM 
will tell you, this conveniently sized 
prime might be old, but it's very 


capable of producing attractive 
results. Okay, it doesn’t boast 
Canon's professional L-series 
status, it doesn't create the same 
dreamy bokeh that you get with 
the EF 85mm f/1.2 LII USM 
(£1,729) and it’s well known for 
exhibiting severe purple fringing at 
wide apertures. But having spent 
a little over £300 on one seven 
years ago, I feel my example has 
more than paid for itself. Retiring it 
to my redundant kit wasn't a 
difficult decision to make when 
the EF 85mm f/1.4 USM arrived 
on my doorstep, though I was 
sceptical of the difference in 
weight and whether its larger size 
might be received as being more 
intimidating when snapping 
candids. Prior to pressing it into 
service, I coupled it to one of 
my EOS 5D Mark III bodies 
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Testbench 

IN THE FIELD 




Users of the lens will be delighted with its fast and quiet autofocus performance Canon EOS 5D Nark III, 1/320sec at f/1.4, IS0100 


to remind myself of how it 
handles. The long, thickset 
barrel is immediately obvious 
when it's supported in your left 
hand, and its mottled matte black 
barrel, weathersealing and large 
switches bring it bang up to date. 

Making the switch 

Substituting my 85mm f/1.8 for 
the 85mm f/1.4 did take time to 
get used to. As I'd envisaged, the 
extra 525g in weight is noticeable 
when it’s lugged around on your 
shoulder all day and coupled to a 
full-frame DSLR. The good news 
is that it presents a 180g weight 
saving over Sigma's 85mm f/1.4 
DG HSM (£999) - a lens I nearly 
splashed out on before I found out 
about Canon's plans to launch its 
own with image stabilisation (IS). 


As a photographer who often 
finds himself challenged by 
low-light venues and dark 
interiors, any assistance I can get 
to stabilise my camera set-up is 
welcomed. My documentary style 
means I shoot handheld, and as 
such, the stabiliser switch hasn't 
moved from its 'on' position since 
the day it arrived. You may read 
in reports elsewhere that this 
switch is easily knocked, but I've 
never found this to be an issue in 
all the time I’ve used it. The 
image stabiliser is the piece de 
resistance of this lens and is what 
makes it stand out from Canon’s 
other 85mm primes and many of 
its rivals. We have of course seen 
image stabilisation introduced 
into 85mm f/1.8 lenses before - 
Tamron's 85mm f/1.8 SP Di VC 


USD (£749) is an excellent 
example - but never on an 
85mm f/1.4. In the past I wouldn't 
have dreamt of shooting below 
1/60sec with an unstabilised 
85mm prime for the fear of 
handshake creeping into my 
shots. Thanks to its highly 
effective image stabiliser I've 
often found myself shooting at 
1/10sec when I've needed to 
capture static subjects or details 
under poor lighting conditions 
and don't want to push the ISO 
too high. Photographing people is 
slightly different as it comes with 
a much greater risk of motion 
blur so I'm always conscious of 
making sure my shutter speed 
never drops too low so I'm able 
to freeze any fast or unexpected 
subject movement. 


This couple shot offers a good 
impression of the bokeh that’s 
rendered wide open at f/1.4. 

The wide aperture helps distract 
the eye from busy backgrounds 
Canon EOS 5D Nark III, 

1/3200sec at f/1.4, IS0100 


Image quality 

What I have always loved about 
fast 85mm lenses is how they 
offer such a satisfying portrait 
perspective and draw a viewer's 
eye into the heart of an image with 
no risk of distorting facial features. 
At more than three times the price 
of the EF 85mm f/1.8 USM, you'd 
imagine the EF 85mm f/1,4L IS 
USM to be the sharper of the two 
lenses, which I can confirm it is. 




The extremely shallow depth of field attained at f/1.4 is great for drawing a Green and purple fringes of colour are only noticeable when you inspect 

viewer’s eye to the heart of the frame Canon EOS 5D Nark III, 1/160sec at f/1.4, ISO 800 images closely at high magnification Canon EOS 50 Nark III, 1/80sec at f/1.4, ISO 400 
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However, I must point out that it 
doesn’t offer the big increase in 
sharpness that those looking at 
the lens as a possible upgrade 
might be hoping for. Where the 
lens gets my vote ahead of my old 
85mm f/1.8 is the quality of the 
bokeh it renders wide open. The 
extra two-thirds of a stop benefit 
results in smoother, less detailed 
background blur, which is more 
attractive for candids and couple 
shots where a strong separation 
between the subject and what lies 
behind is paramount. Unlike 
Canon's faster EF 85mm f/1.2 L 
II USM - a lens I've used many 
times before but have never 
associated with getting a high hit 
rate of pin-sharp shots when using 
wide open - this optic has proven 
to be quite the opposite. The 
combination of fast and accurate 
autofocus, with image stabilisation, 
has supplied me with a higher 
number of keepers than I’ve got 
with any other Canon 85mm 
prime I have used before. There's 
a lot to be said for having the 
confidence to open a prime 
lens to its widest aperture and 
know you’re going to capture 


consistently sharp and attractive 
images with each and every shot 
you take. It's just one of the 
reasons why it has become such 
an important part of my kit. 
Although the lens is prone to 
displaying chromatic aberration 
along high-contrast edges, purple 
fringing is handled far better than 
Canon's 85mm f/1.8. Enabling 
lens profile corrections in 
Lightroom or Camera Raw does a 
marvellous job of correcting the 
vignetting that occurs between 
f/1.4 and f/2.8, and I've found 
setting the purple and green 
amount defringe sliders to values 
of 10 under the manual tab helps 
remove chromatic aberration 
most effectively. 

Final thoughts 

When the loan sample gets 
recalled I have a very difficult 
decision to make. Do I part with 
my EF 85mm f/1.8 USM and 
upgrade, or hold onto what I 
already have and make do? After 
falling in love with Canon's new 
85mm f/1.4 and the delightful 
look to the images it creates, 
particularly wide open at f/1.4, 


it's hard to imagine rocking up to 
a wedding without it. It doesn’t 
come without its cons: it is larger, 
heavier and draws slightly more 
attention when trying to shoot 
inconspicuously; however its 
effective image stabilisation, useful 
weathersealing and attractive 
bokeh are the main reasons why 
documentary, portraiture and 
wedding photographers have 
become so enthralled by this lens. 

The fact that it requires me to 
spend over £1,000 once I've 


traded in my old lens is a bitter pill 
to swallow. A question I always end 
up asking myself when it comes to 
making difficult decisions like this 
is: will it improve the images I take 
and submit to my clients? On the 
basis that my answer to this is yes 
and that I consider it to be one 
of the finest primes Canon has 
released since the EF 35mm 
f/1.4L II USM in 2015,1 know I 
have to add it to my kit and select 
group of lenses. Let the 
saving commence! 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 15 September 2018 
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Testbench 

ACCESSORIES 



3 Legged Thing Punks 
Brian tripod 


Michael Topham tests a travel-friendly 
carbon fibre tripod 

• £269 • vwvw.3leggedthing.com 

For some time now, 3 Legged Thing has been 
using people's names to distinguish the different 
products in its line-up. At present its Punks range 
of tripods is made up of five models and the latest 
of these is Brian, which has been refined from the 
company's first ever tripod that shared the same 
name. This new version is aimed at photographers 
who'd like a tripod that extends to maximum height 
of 1.87m, folds down to just 41cm and weighs 
under 1,5kg. To ensure it's both compact and 
lightweight, it combines two column sections with 
five leg sections, and is made from eight layers of 
100% pure pre-preg carbon fibre. Thanks to its 
removable and reversible centre column, it allows 
users to shoot as low to the ground as 11cm, 
with the option of adding the centre column to its 
detachable monopod leg to create a tall monopod 
that extends to 1,92m. The maximum load 
capacity is rated at 14kg, each leg can be set to 
one of three angles (23°, 55°, 80°) and each twist 
lock only requires a quarter turn to lock and loosen. 

With 12 twist-type locks and two centre-column 
twist locks, it's not the fastest tripod to erect, but 
after a few attempts I managed to set it up to its 
maximum working height in under 45 seconds. 

Applying force to the top when it’s fully extended 
did exhibit some flexing of the legs, but this is 
common on tripods that have fairly thin leg sections 
towards the bottom. It was reassuring to find that 
none of the locks showed any sign of slipping and 
the spirit levels on both the tripod and AirHed Neo 
ballhead means there's no excuse for capturing 
shots that aren’t perfectly level. On the subject of 
the supplied ballhead, operation is easy and fluid. 

It comes with an Area Swiss quick-release plate 
that easily tightens onto the camera with the 
supplied tool and it sports rubber grips that 
provide excellent leverage when your hands 
get wet or you're wearing gloves. The tripod 
comes in a drawstring carry bag and if the 
grey, blue and copper colouring isn't to your 
liking, a less garish matte black is available. 

Verdict 

Brian isn't the smallest tripod in 3 Legged 
Thing's Punks range, but its folded length and 
maximum height is impressive and makes it very 
versatile when travelling. As I discovered during 
my testing, it provides a solid base for a full-frame 
camera and long lenses and offers all the features 
you want from a premium-grade travel tripod. 

Overall, there's little to fault and it’s a set of sticks 
you can put your faith in to get excellent results. 


At a glance 


Five leg sections with 
AirHed Neo ballhead 

Removable and reversible 
centre column 

Detachable monopod 




The smaller version of Brian is named Corey - Three 
Legged Thing's entry-level travel tripod. It features many 
of the same technologies that are found on Brian, but 
instead of carbon fibre, it's made from aircraft-grade 
magnesium alloy. It's aimed at photographers who need 
their travel tripod to be as compact as possible and has the 
same arrangement of five leg sections and two column 
sections as Brian. Corey extends to a maximum 
working height of 1.5m, collapses down to a 
length of 34cm when folded and weighs 1.5kg. It 
includes the company's AirHed Neo ballhead and 
costs £100 less than its big brother Brian. 
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Amateur Photographer Magazine, Tl Media Limited, Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 



Fast laptop, slow card reading 

Q l have a new Acer Swift 
3 laptop fitted 
with an 8th 
generation Intel Core 
i7-8550U CPU. It 
also has a 512GB 
M.2 SSD.The SSD is 
very fast, being able 
to read 1500MB per 
second and write 
500MB per second. I also 
have a 64GB Panasonic V90 
memory card, which I use with 
my Panasonic Lumix GH5 for 
recording 4K video. The card claims to 
be able to read at 280MB per second 
and write at 250MB per second. That's 
very fast for an SD card. But the transfer 
rate I'm getting via the laptop's built-in card 
reader is appalling. It's more like 30MB per 
second. Even with a USB 3.0 card reader 
attached to one of the laptop's USB 3.0 
ports I'm only seeing around 90MB a 
second each way. I'm sure the SSD and the 
CPU aren't bottlenecks. Thinking I had a 
faulty laptop, I tried someone else's but 
theirs was even worse. Am I a victim of 
memory card marketing hype or is there 
something I am doing wrong? 

Chris Arlington 

Unfortunately, laptop card readers 
are usually connected through 
USB 2.0 speed connections 
internally, which explains why they are 
so slow. However, the problem is made 


UHS-II memory cards will work at much higher 
speeds if read through a UHS-II card reader 

worse because your Panasonic V90 card 
is UHS-II, which means it needs a special 
card reader to maximise data throughput. 
If you look at the contact pads on the 
underside of the card you'll see two rows 
of contacts instead of the usual single 
row. If you use a UHS-II compatible card 
reader connected to one of the USB 3.0 
(better still USB 3.1) ports on your laptop 
you should enjoy transfer speeds much 
closer to the card specifications. Beware 
of card readers that say UHS-II 
compatible but don't offer UHS-II 
performance as UHS-II is backwards 
compatible but, as implied, a reader that 
works may not work at UHS-II speed. 

Ian Burley 



Lighter lenses for my Canon EOS 6D? 

I am a disabled photographer who is 
II looking for the lightest zoom to go with 
a Canon EOS 6D. I have problems with 
carrying anything that's too heavy, which is why 
I chose the 6D. All the lenses I'm looking at 
seem to be heavier than the camera. 

David Rowe 

A Assuming that you're looking for a 
standard zoom (in other words, one 
that includes the 50mm focal length), 
then the lightest lens you can buy new for 
your EOS 6D is the Canon EF 24-105mm 
f/3.5-5.6 IS STM, which weighs 525g. It's a 
relatively affordable option too, being widely 
available for £414, and even cheaper if you 
shop around. Another possibility is the EF 
24-70mm f/4L IS USM, which weighs 600g 
and costs around £800 new. It has a less 
versatile zoom range but a handy close-up 
setting, and being an L-series lens, sports 
superior optics to cheaper alternatives. 

If you're prepared to buy second-hand, 
then there's a wide range of smaller and 
lighter zooms available which were originally 
made for use with film SLRs. While these 
won't match modern optics, lenses such as 
the EF 28-105mm f/3.5-4.5 USM and the 
EF 24-85mm f/3.5-4.5 USM were good for 
their time. Both weigh around 380g. 

However, while the Canon EOS 6D is lighter 
than some of its full-frame Canon 
stablemates, it remains a relatively large and 
heavy system camera. Smaller-sensor DSLRs 
from Canon, Nikon or Pentax will be 
significantly lighter and more compact. Even 
more so are mirrorless cameras such as the 
Fujifilm X system or Micro Four Thirds models 
from Olympus and Panasonic. Canon also 
has its mirrorless EOS M system. If you 
definitely need full frame, then Sony's 
mirrorless cameras are very small and light. 
However, the size and weight of lenses is a 
function of the sensor size in the camera 
body, so full-frame cameras like your 6D will 
always add up to a bulkier kit bag when it 
comes to lenses. 

Andy Westlake and Ian Burley 

Polarising effect better on film? 

Q l have a Nikon D300S and I can't get 
as good polarisation with digital as I 
get with film. I have tried altering the 
white balance and the colour balance, to no 
avail. The camera is coupled with a Sigma 
18-250mm lens and I have a B+W F-Pro 


digital filter. Where might I be going wrong? 

Keith Atack 

A in principle, the polarising effect 
of your filter has nothing to do with 
whether the camera it's attached 
to is exposing film or a digital sensor. 

However a number of factors can influence 
the visibility of its effect. First is exposure: 
modern cameras can interpret the deep 
blue skies rendered by polarising filters 
as underexposure, and compensate by 
brightening the image again. I suggest 
experimenting with dialling-in some negative 
exposure compensation to counter this. 
Second is white balance: again, your camera's 
automatic systems might attempt to 


neutralise the effect. I'd suggest trying a 
preset white balance, for instance using 
the daylight setting when shooting in sunny 
conditions, or taking a preset off a grey card 
without the filter in place. 

Another issue could be simply operational; 
can you judge the optimal filter angle as 
accurately on your D300S as on your film 
cameras? First check your filter's maximum 
polarisation position by holding it up to your 
eye, then see how consistently you can match 
it when looking through the viewfinder of 
your D300S (this is easiest if your filter has 
an alignment mark). If there's a mismatch, 
this might explain why you're not always 
seeing the same effect. 

Andy Westlake 
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Tech Talk 



A camera with three lenses, of which two 
are binocular? Here’s a novel, albeit gimmicky, 
camera put to the test 


Tony Kemplen on the 

Optomax 
ocula 





Kemplen was able to overcome the camera's framing issues and get this shot 


M y camera 
collection is 
nothing if not 
eclectic. At the top 
of the range there are a handful of 
classics including a Leica lllf, 
Contarex 'Bullseye' and a Baby 
Rolleiflex, while at the other end 
sits a plethora of cheap and 
sometimes pretty awful cameras, 
accumulated over the years in 
jumble sales, charity shops and 
car boot sales. Most have just the 
one lens, but I have examples with 
two, three, four, eight, nine and 
even 16. The Optomax 110 
Telephoto Camera has three 
lenses, though only one of these 
is the taking lens, the other two 
forming a pair of binoculars. 

As far as cameras go, this one 
definitely falls into the novelty or 
gimmick category. Neither the 
plastic lensed binoculars, nor the 
camera, which uses the sub¬ 
miniature 110 film, can be 
considered anything more than 
toys. The binoculars are rated at 
4 x 30mm, so they give a modest 
four times magnification, while the 
80mm f/11 taking lens equates 
to around 160mm on full-frame 
35mm, making it a moderate 
telephoto. Looking through the 
binoculars, you’re certainly aware 


of the slight magnification given, 
but the loss of clarity due to the 
plastic lenses means that you can 
actually see more detail with the 
naked eye. 

A number of similar camera- 
binocular combinations were 
made in the 1980s, one even had 
interchangeable lenses, though 
with a 13x17mm negative, it's 
hard to imagine any serious 
photographer buying one. I found 
mine in a car boot sale some 
years back; it was in very good 
condition and didn't look as if it 
had had much use. With its very 
basic specifications, it's definitely 
a camera for bright sunlight, so I 
waited until summer to load 
it up and try it out. 
Although fresh 110 
film is available today, 
at a price, I reckoned 
the quality of the 
Optomax's optics 
didn't warrant such 
extravagance, so I 
opted to used some 
expired Kodak Gold 
ISO 400 colour 
negative stock. I can't 
remember how old the 
film was, but it came in a 
12-exposure cartridge. 


‘The results weren’t 
too bad, taking into 
consideration the 
tiny negative size’ 

These, along with 20 exposures, 
were only available in the earlier 
days of the 110 format, 24 
exposures becoming the norm in 
due course. With a fixed shutter 
speed of 1/125th sec, holding the 
camera steady to avoid camera 
shake could prove a problem, but 
the Optomax is equipped with a 
threaded cable-release socket 
and a tripod bush. So if you really 
feel it's worth the effort, you can 
use a tripod to reduce the risk. 

The results weren’t too bad, 
taking into consideration the tiny 
negative size. The main problem 
appeared to be framing the scene 
because what you see in the 
binoculars does not accurately 
reflect what appears on the 
negative, and many of my photos 
had parts of the subject missing. 
Perhaps fittingly, and probably 
as much down to luck as good 
judgement, I managed to more or 
less hit the target with this photo, 
taken at a local archery display. 



The Optomax 110 Telephoto had an 80mm 
f/11 lens and gave a four times magnification 


Tony Kemplen s love of photography began as a teenager and ever since he has been collecting cameras with a view to testing as many as he 
can. You can follow his progress on his 52 Cameras blog at 52cameras.blogspot.co.uk, More photos from the Optomax: www.flickr.com/ 
tony_kemplen/sets/72157657542117199/ 
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Test Reports 
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In association with 

SIGMA 


Enter 

today! 


Amateur Photographer 
of the Year Competition 



Enter the UK's oldest and most prestigious photo C I f%, IWI A 
competition for amateur photographers. There are ^ 1 ^ 
eight rounds, so you have eight chances to win PRIZES TO 

some great Sigma cameras and lenses! BE WON 
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LONDON'S BIGGEST ANNUAL CAMERA SHOW! 



LONDON 


155 BISHOPSGATE, EC2M 3YD 

SAT 27™ OCTOBER 2018 

10AM -5PM /" 


• Our Famous Show Deals! • Seminars from pro photographers 
• Talk to the brand experts • See & try the latest camera gear 
Secondhand Trade-in Post • Fantastic competitions & photo gallery 
• Exclusive live studio experiences, photo walks & more! 

EVEN BETTER FOR 2018 

• Dedicated trade-in area, sensor cleaning station and Secondhand counter 
• Fast track sales service • Improved seating and chill out zone 
• Photography subject seminars & workshops • Hands-on studio demos 


Get your tickets now at www.cameraworldlive.co.uk 



The fart-exchange Spedaliab 


020 7636 5005 LONDON 

14 Wells Street (off Oxford St), London WIT3PB 
sa les@ca mera world .co. u k 


01245 255510 CHELMSFORD 

High Chelmer Shopping Ctr, Chelmsford CM1 1XB 
chelmer@cameraworld.co.uk 


01438 367619 STEVENAGE 

13 High St (Old Town), Stevenage SGI 3BG 
stevenage@cameraworld.co.uk 


f 



cameraworld.co.uk 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. E. & O.E. 
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PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


* Experts in photography ^Unbeatable stock availability * Competitive low pricing a UK stock 


Canon 


Canon H 



R 


Redefining the future frontiers of photography and filmmaking. 

Discover the new pioneering EOS R range which offers greater creative 
possibilities and more dynamic ways of capturing every moment. 
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Learn more and place a pre-order to receive 
one of the FIRST cameras in the UK at 
www.parkcameras.com/canon-eos-r 



Receive a FREE 
EF-EOS R Mount 
Adapter worth £99 
when you pre-order the 
Canon EOS R! 


■ 


Available from 
£2,349 00 


Canon RF 35mm 

f/l .8 IS Macro STM 

A fast-aperture 35mm f/l .8 macro 
lens, offering a naturally wide-angle 
perspective and close focusing, this is a 
great lens for everyday creativity where 
flexibility is key. 



Expected December! 

£519 00 


Learn more about the ne’ 


Canon RF 50mm 

f/l .2L USM 

Setting new standards of optical 
quality and speed, this 50mm 
f/l .2 prime lens offers supreme 
sharpness, plus remarkable low-light 
performance. 



Expected October! 

£2,349 00 


Canon RF 24-105mm 

f/4L IS USM 

Featuring fast, silent, Nano USM 
technology, this 24-105mm f/4 offers 
photographers and filmmakers a small, 
light general-purpose lens with 5-stops 
of image stabilisation. 


Canon RF 28-70mm 

f/ZL USM 

A 28-70mm f/2 lens delivering image 
quality expected of prime lenses. 
With a super-fast, bright f/2 aperture 
right across the zoom range it gives 
stunning results in low light. 



Expected October! ■ Expected December! 

£1,119 00 M £5,049 00 

der at www.parkcameras.com/canon-mirrorless-cameras 


Canon EF-M 32mm 

f/l .4 Macro IS STM 



Coming Soon! 

£49900 


Expected October 2018! 
See website to learn more 


Canon EF 400mm 

f/2.8L IS III USM 

Coming Soon! 

£11,999 00 


Expected November 2018! 
See website to learn more 


Canon EF 600mm 

f/AL IS 111 USM 

ATfcO 

Coming Soon! 

£12,999 00 


Expected December 2018! 
See website to learn more 



30.4 

MEGA 


EOS 50 

Mark IV 


No matter what you're shooting, be assu 
of uncompromising image quality and a 
thoroughly professional performance. 


*Price after £250 cashback. You pay £3,249.00 
& claim £250 from Canon UK. Available 01.09.18 - 17.10.1 


Canon EOS M5 



Body only +15-45 is stm 

£499 00 * £619 00 * 


*Prices after £100 cashback 
from Canon. 01.09.18 -17.10.18 


Canon EOS 77D 



Body only +18-55 is stm 

£729 oo £819 00 


Add a Canon LP-E17 spare 
battery for only £44.99 


Canon EOS 80D 



Body only +18-55 is stm 

£91900* £99900* 


*Prices after £100 cashback 
from Canon. 01.09.18 -17.10.18 


Canon EOS 7D Mark n 



Body only 

£1,229 00 


Add a BC-E16 
grip for only 
£249.00 


*Prices after £120 cashback 
from Canon. 01.09.18 -17.10.18 


Canon EOS 6D Mark n 



26.2 

MEGA 


Body only 

£1,499 00 * 


Add a 
grip for only 
£209.00 


*Price after £50 cashback 
from Canon. 01.09.18 -17.10.18 


Canon EOS 5DS 



Body only 

£2,499 00 * 


Add a BG-E11 
grip for only 
£279.00 


See website for the range 
of accessories available! 


Up to £250 cashback 

on selected Canon lenses 
& accessories this Autumn! 

1 

(S 3 


You pay Cashback 

After Cashback 

EF 3Smm f/l .41II USM 

£1,649.00 £220 

£1,429.00 

EF 85mm f/1.2L II USM 

£1,929.00 £220 

£1,709.00 

EF 100mm f/2.8 USM Macro 

£519.00 £60 

£459.00 

EF 16-35mm f2.8L III USM 

£2,049.00 £260 

£1,789.00 

EF 24-70mm f/2.8L II USM 

£1,739.00 £220 

£1,519.00 

EF 70-300mm f/4.0-5.6L IS USM 

£1,229.00 £85 

£1,144.00 

Speedlite 600EX ll-RT 

£539.00 £11 0 

£429.00 


Learn more at www.parkcameras.com/canon-cashback 


n*a@ 


AIJ prtoes include VAT ^ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products a m UK stock. E&OE. Please mention ‘'Amateur Photographer when ordering items from this advert. 

Price* correct at time of going to pma Prices subject to change; check website far lateet prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable 
sales advisors 7 days a week 


01444 23 70 60 


i 



Read our first look blog post about 
the NEW FUJIFILM X-T3 at 

blog.parkcameras.com 


* UK’s largest independent photo store @ ‘Award winning customer service * Family owned & Run 




PROFESSIONAL 

Deafer 



series 


Mirrorless REINVENTED. Show what you see with Nikon Z cameras and 
NIKKOR Z lenses. Nikon’s mirrorless system is built around the world’s 
widest lens mount, which lets you capture more light. 




24.5 | 

MEGA 

PIXELS 

Q 

1 2 l Z 

ISO 

12 fps 

5 POINTS 

100 - 

51200 

ISO 

64- 

25600 

45.7 


] 493 

MEGA 

PIXELS 

9 fps 

J AF 

POINTS 


Expected late October 

z 6 Body £2,099 

z 6 + FTZ Adapter £2,199 
z 6 + 24-70mm f/4 S £2,699 
z 6 + 24-70mm + Adp £2,799 


Expected late September 

z 7 Body £3,399 

z 7 + FTZ Adapter £3,499 
z 7 + 24-70mm f/4 S £3,999 
z 7 + 24-70mm + Adp £4,099 






\ 


Learn more and place a pre-order to re ceive 
one of the FIRST cameras in the UK at 
www.parkcameras.com/nikon-z 


Receive a FREE 
64CB 400m b/s XQD 
memory card when 
you pre-order the 
Nikon Z6 or Z7! 


s 


Nikon Z 35mm 

f/l .8 S 

Make subtle masterpieces with this 
full-frame lens. Its outstanding optical 
performance means you can enjoy 
image quality that outshines even the 
f/l A primes that have come before! 



Expected September! 

£ 849 . 0 ° 


Nikon Z 50mm 

f/l .8 S 

With brightness and detail that 
outshine the f/l A primes that have 
come before this isn’t just a new kind 
of 50mm lens. It’s a new future for 
incredible photography. 



Expected October! 

£599°° 


Nikon Z 24-70mm 

f/4 S 

This compact lens delivers true full- 
frame images. Whether you’re shooting 
stills or movies with your Nikon Z 
camera, you’ll capture incredible detail. 
All the way to the edge. 



Expected September! 

£999.0° 


Nikon FTZ 

Mount Adapter 

With the FTZ Mount Adapter attached 
to your Nikon Z camera, you’re free to 
use F-mount NIKKOR lenses. There’s no 
loss of image quality. 



Learn more about the new Nikon Z Lenses and place a pre-order at www.parkcameras.com/nikon-z 


PaViaSOIliC NEW! Expected October! 

LUMIX LX100 II 

£849 c 

£ t1| 

Ideal for street photographers, the LX100 II is 
small and light, featuring a 17.0 Megapixel Four 
Thirds Sensor, 24-75mm (equivalent) LEICA lens 


and 4K Video and 4K Photo. 


Pre-order & receive a FREE Coal Zero Venture 30 Powerbank worth £95!* 


“"Promotion Period: 22 nd August 2018 - 7 th October 2018 



OLYMPUS 

Om-D E-MI Mark II 


A micro four-thirds camera with almighty 
ability - this will be known for its perform 
in the high speed action field of photogra 


*Price after £175 cashback. You pay £1,499.00 
& claim £175 from Olympus. Available 01.09.18 - 15.01.19. 


Panasonic TZ200 




In stock at only 


£729 00 


Add a spare Panasonic 
BLC1OE battery for £49.99 


Panasonic G9 



Body only +12-60mm 

£1,499 00 £1,669 00 


See our website for details 


on the LEICA 12-60mm lens. 


8mm f/3.5 Fisheye £599.00 
LEICA 12mm f/l .4 £1,099.00 

14mm f/2.5 Mk II £299.00 
30mm f/2.8 ASPH £269.00 
42.5mm f/l .7 ASPH £299.00 
7-14mm f/4.0 £739.00 

35-100mm f/2.8 O.I.S £969.00 
45-175mm f/4.0-5.6 £349.00 

LEICA 100-400mm £1,299.00 
For even more Panasonic 
lenses, see in store or online. 



16.1 

MEGA 

PIXELS 


Olympus E-MlOMkli 


Body only +14-42 EZ 


£449 00 £529 00 


Add an Olympus BLS-50 
battery for only £49.99 


Olympus E-M10 Mk III 



16.1 

MEGA 

PIXELS] 


Body only +14-42 EZ 

£579°° £629 00 


For options with additional 
lenses, see our website 


Olympus E-M5 Mk II 



Body only +12-40mm 

£799 00 £1,229 00 


Add an Olympus BLN-1 
battery for only £49.00 



Expected October 201 8. Learn more at www.parkcameras.com 


Tamron 15-30mm 

f/2.8 VC USD C2 

Creating stunning landscapes and 
cityscapes with high quality full-frame 
DSLR cameras requires the best in opti 
performance to maximise resolution. 


DJI Mavic 2 Pro 

Quadcopter 


Mavic 2 Pro is fitted with a Hasselblad 
camera featuring a 20 MP r CMOS Sensor' 
With its foldable design the Mavic 2 Pro 
is ready to go wherever you are. 



Pre-order to receive one of the first available in the UK! 


TAIflROn 



Be FIRST to learn about all the latest new products for 2018 by signing up to our newsletter, 
following us on Facebook or Twitter, reading our blog or by visiting www.parkcameras.com/ap. 




























Real Shop 
Real People 



Real Knowledge 
Real Cameras 
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Fujifilm X Series Lenses 

380EX Speedlite. 

.E+ £49 

200mm F4 FD. 

.E++ £99 - £129 

E-M5 Markll Body + ECG-2 grip.E+ £599 

16-50mm F3.5-5.6 OIS XC - Silver.E++ £129 

420EZ Speedlite. 

.E+ / E++ £29 

300mm F5.6 FD. 

.E+ £55 

E-PL2 Body Only. 

.E++ £79 

18-135mm F3.5-5.6 LM OIS WR XF.E++ £529 

540EZ Speedlite. 

.E+ / E++ £35 - £39 

500mm F8 FD Reflex. 

.E+ £149 

E-M5 MKII Body + HLD-8G Grip.E+ £579 

18-55mm F2.8-4 R LM OIS XF. 

.E++ £279 

550EX Speedlite. 

.Exc/E++ £69-£129 

Angle Finder A2. 

.15 Days £15 

E-M5 MKII Body Only - Black.E++ £519 

35mm F1.4XFR. 

E+/E++ £319-£349 

580EX Speedlite. 

.E+ £99 - £139 

Angle Finder B. 

.E+/E++ £15-£35 

Pen-F Silver Body Only. 

.Eh- / Mint- £649 - £699 

35mm F2 XFWR - Silver. 

.Mint- £289 

600EX-RT Speedlite. 

....E++ / Mint- £259 -£279 

Angle Finder C. 

.E++ / Mint- £89 

Panasonic GH5 Body + BGGHG Battery Grip E++ £1,339 

56mm FI .2 R APD XF. 

. E++ £849 

90EX Speedlite. 

.E+ £49 

Eye Level Finder FN. 

.Mint- £69 

DC GH5 Body Only. 

..E-h- / Mint- £1,199 - £1,299 

60mm F2.4XF R Macro. 

.Mint- £329 

MT-24EX Macro Twinlite. 

.E+ £449 

Magnifiers. 

.E+ / E++ £25 

GF-1 Body Only. 

.E+ £49 

100-400mm F4.5-5.6RWR XF... 

.E++ £1,299 

ST-E2 Transmitter. 

.E+ / E++ £59 - £69 

Speed Finder F. 

.15 Days / E+ £39 - £45 

GF-3 Black Body. 

.E+ £79 

1.4X Teleconverter TC XFWR. 

.Mint- £249 -£259 



Waist Level Finder F. 

.E++ / Mint- £59 

GH-2 Body Only. 

.Eh- £159 

MCEX-16 Macro Extension Tube 16mm.Mint- £49 

Canon EOS Lenses 


Waist Level Finder FI. 

.E++ £49 

GH-3 Body + Grip. 

. E++ £349 



8-15mm F4 L Fisheye USM.. 

....E++ / Mint- £719-£749 

Waist Level Finder FN. 

.E++ £75 

GH4 Body Only. 

.E+ £549 

Micro 4/3rds Lenses 


10-22mm F3.5-4.5 EFS. 

.E+/E++ £199-£259 



GX7 Body Only. 

.Eh-h- / Mint- £219-£239 

Panasonic 8mm F3.5 G Fisheye.. 

.E+ £349 

11 -24mm F4 L USM.E++ / Mint- £1,949 - £1,985 

Contax G Lenses 


GX8 Body Only. 

.Eh- / Mint- £399 - £489 

7-14mm F4 G Vario. 

E+ / E++ £445 - £479 

15-45mm F3.5-6.3 IS STM EF-M.Mint- £119 

21mm F2.8G +Finder. 

....E++ / Mint- £399 -£549 

GX80 Body Only. 

.E++ / Mint- £249 - £305 

12-32mm F3.5-5.6 OIS G.E++ / Mint- £129 - £149 

15mm F2.8 EF Fisheye. 

.E+ / E++ £345 - £449 

28mm F2.8 G. 

.15 Days £149 

GX80 Body Only + Grip.... 

.Mint- £289 

12-60mm F3.5-5.6 G Vario OIS... 

.Mint- £219 

16-35mm F2.8LUSM III. 

.Unused £1,849 

28mm F2.8 G - Black. 

.E++ £299 

SonyA6300 Body Only. 

. E++ £499 

14-42mm F3.5-5.6 G X Asph OIS.. E++ / Mint- £129 - £139 

16-35mm F4 LIS USM. 

.Mint- £719 

90mm F2.8 G. 

.E+/E++ £169-£229 

A7 Body Only. 

.Exc/E+ £399 -£499 

14-45mm F3.5-5.6 ASPH G Vario 

..E+/E++ £79 - £119 

17-40mm F4LUSM. 

.E+ / E++ £329 - £349 

90mm F2.8 G + GG3 Hood... 

.E-h- £199 

A7 II Body + VG-C2EM Grip.Mint- £889 

14-140mm F4-5.8 OIS. 

. E++ £249 

17-85mm F3.5-5.6 IS USM.. 

....15 Days /E+ £79-£129 

16mm Viewfinder. 

.E++£139 

A7 II Body Only. 

.Exc/Mint- £699 -£839 

14-42mm F3.5-5.6Asph OIS. 

...E+ / Mint- £69-£79 

17mm F4.0 LTSE. 

.E+/E++ £1,389 -£1,549 

21mm Viewfinder. 

.Mint- £169 

A7R II Body Only. 

.E++ £1,379 

14mm F2.5Asph. 

.E++ £119 

18-135mm F3.5-5.6 IS USM 

.Mint- £319 

GC-110 Body Case (G1). 

.E++ £35 

A7S II Body Only. 

.E++ £1,849 

14mm F2.5 Asph II. 

.Mint- £219 

18-200mm F3.5-5.6 IS EFS. 

.15 Days £129 

GG1 Hood. 

.E+ / Mint- £12 - £15 



20mm FI .7 G Pancake. 

.Mint- £159 

18-55mm F3.5-5.6 EFS. 

.E++ £49 

GG2 Hood - Black. 

.E++ £25 

Digital SLR Cameras 

25mm FI .4 DG Summilux.E++ / Mint- £279 - £299 

18-55mm F3.5-5.6 EFS IS... 

.E++ £79 

GG3 + GG2 + GG1 Hood. 

.E+ £29 

Canon EOS 1D Mkll Body Onlyl 5 Days / E+ £179 - £249 

45-150mm F4-5.6 Asph 0IS....E++ / Mint- £129 - £139 

20-35mm F3.5-4.5 USM. 

.E++ £129 

GG3 Hood. 

.E+/E++ £10-£20 

EOS ID Mklll Body Only... 

. E++ £449 

45-200mm F4-5.6 OIS. 

.E+ £129 

24-105mm F4LIS USM. 

.15 Days £299 

TLA140 Flash. 

.15 Days £20 

EOS IDS Mkll Body Only.. 

.E+ £449 - £479 

100-300mm F4-5.6 G OIS. 

.E++ £299 

24-70mm F2.8 L USM II. 

E+ / Mint- £1,049 -£1,189 



EOS 1DX Body Only. 

.15 Days £1,499 

Olympus 12-40mm F2.8 M.Zuiko 

.E++ £539 

24-70mm F4 L IS USM. 

....E++ / Mint- £519-£549 

Contax SLR Lenses 


EOS 350D Body Only. 

.15 Days/E+£49-£79 

12mm F2 ED M.Zuiko - Silver..E++ / Mint- £379 - £399 

24-85mm F3.5-4.5 USM. 

.E++ £139 

25mm F2.8 MM. 

. E++ £349 

EOS 400D + 18-55MM.... 

.E+ £119 

14-150mm F4-5.6 M.Zuiko ED... 

. E++ £349 

24mm FI .4 L USM. 

.E+ / E++ £599 - £649 

28-70mm F3.5-4.5 MM. 

....E++ / Mint- £249 -£279 

EOS 40D + BG-E2 Grip.... 

.Eh- £129 

14-42mm F3.5-5.6 EZ M.Zuiko... 

.Mint- £139 

24mm FI .4 L USM MKII. 

.E+ / Mint- £849 -£999 

28-80mm F3.5-5.6AF. 

Unused / New £349 - £399 

EOS 40D Body Only. 

.E-h- £129 

17mm FI .8 M.Zuiko - Black ....E++ / Mint- £249 - £259 

24mm F2.8 EF. 

.E+ £149 

35mm F2.8 PC Shift AE. 

.E++ £1,099 

EOS 450D Body Only. 

.E++ £119 

25mm FI .8 M.Zuiko - Black. 

.E++ £219 

24mm F3.5 LTSE. 

.15 Days £499 

50mm F1.4AF. 

.E++ £399 -£449 

EOS 5D Mkll Infra Red Body Only (720nM).E++ £849 

25mm FI .2 M.Zuiko PRO.E++ / Mint- £749 - £789 

24mm F3.5 LTSE Mkll. 

.E++ £1,199-£1,239 

70-200mm F3.5-4.5AF. 

.E++ £299 

EOS 5D MKIII Body + BG-E11 Grip.E+ £1,449 

30mm F3.5 M.Zuiko Macro. 

.Mint- £169 

35mm FI .4 LII USM. 

.Mint- £1,049 

70-300mm F4-5.6AF. 

E++/Unused £349 -£649 

EOS5D MKIII Body Only... 

15 Days / E++ £749 -£1,449 

40-150mm F2.8 M.Zuiko Pro.1 

Exc / E++ £749 - £899 

35mm FI .4 L USM. 

.E+ £689 

100mm F2 AE. 

.E+ £599 

EOS5D MKIV Body Only... 

.E++ £2,389 - £2,399 

45mm FI .8 M.Zuiko.E+ / Mint- £149 - £179 

40mm F2.8 STM. 

....E++ / Mint- £119-£129 

135mm F2 (60 Year Edition). 

.Unused £2,379 

EOS 5DS Body + BG-E11 Grip.Mint- £2,099 

60mm F2.8 ED Macro M.Zuiko... 

.E++ £279 

45mm F2.8TS-E. 

.E+ £649 

135mm F2.8AE. 

.E+ / Mint- £159-£249 

EOS 5DS Body Only. 

.E+/E++ £1,649 -£1,699 

75mm FI.8 ED M.Zuiko - Black.. 

.Mint- £469 

50mm fl .2 L USM. 

.E++ £799 

135mm F2.8 MM. 

.E+ £169 

EOS 5DS R Body Only. 

.Mint- £1,999 

75mm FI .8 ED M.Zuiko - SilverE-h-h / Mint- £449 - £469 

50mm FI .4 USM. 

.E+ / E++ £179 

180mm F2.8AE. 

.E++ £349 

EOS 60D Body Only. 

.E+ £249 

Voigtlander 17.5mm F0.95 Asph. 

.E+ £479 

50mm FI.8 EF II. 

.E++ / Mint- £59 

200mm F3.5 AE. 

.E+/E++ £129-£149 

EOS 650D Infra Red Body Only.E++ £429 

25mm F0.95 Nokton. 

. E++ £479 

50mm F2.5 EF Macro. 

.E++ £169 

200mm F4AE. 

.Unused £449 

EOS 6D Body Only. 

.E+ / E++ £649 - £689 

42.5mm F0.95 Nokton. 

E+/E++ £499 -£519 

55-250mm F4-5.6 EFS IS.... 

.E++ £79 

300mm F4 MM. 

.E+ £269 

EOS 70D Body Only. 

. E++ £499 

Sigma 30mm FI .4 DC DN. 

.Mint- £179 

65mm F2.8 MP-E Macro. 

.E+ £679 



EOS 760D Body Only. 

. E++ £449 

30mm F2.8 EX DN. 

.Mint- £99 

70-200mm F2.8LIS USM II... 

E++ / Mint- £1,299 -£1,369 

Digital Compact Cameras 

EOS 7D + BG-E7 Grip. 

.E+ £359 

60mm F2.8 DN. 

.E++ £99 

70-200mm F4 L IS USM. 

.E++ £569 

Canon Powershot A3400 IS.. 

.E++ £69 

EOS 7D Body Only. 

.Exc/E+ £289 -£349 

Samyang 7.5mm F3.5 Fisheye. 

.Mint- £179 

70-210mm F3.5-4.5 USM.... 

.E++ £99 

Powershot G3x - Black. 

.E++ £479 



12mm F2 NCS CS - Black. 

.Mint- £219 

70-300mm F4-5.6 IS USM... 

.E+ £179 

Powershot G7XII - Black. 

.Mint- £379 

Nikon D3 Body Only. 

.15 Days / E+ £379 - £799 



70-300mm F4-5.6 L IS USM 

.E+ £739 

Powershot S3 IS. 

.15 Days £49 

D300S Body Only. 

. E++ £279 

Sony E-Mount Lenses 


75-300mm F4-5.6 EF III. 

.E++ £89 

Powershot S90. 

.E++ £79 

D3200 Black Body Only... 

.E+ £169 

10-18mm F4E0SS. 

.Mint- £499 - £539 

75-300mm F4-5.6 IS USM... 

.E++ £199 

FujiFilm XI OOF - Black. 

.Mint- £899 

D3200 Body Only. 

.E-h- £159 

16-70mm F4ZA0SS. 

.Mint- £549 

8-15mm F4 L Fisheye USM.. 

....E++ / Mint- £719-£749 

XI OOF- Silver. 

.E++ £889 

D3300 Body Only. 

.Mint- £249 

18-55mm F3.5-5.6 OSS. 

.E++ £79 

85mm FI .2 L USM Mkll.... E++ / Unused £999 - £1,249 

XI00T-Black. 

.E++ £649 

D3400 Body Only. 

.Eh-h- / Mint- £269 - £279 

19mm F2.8 EX DN Sigma. 

.E++ £89 

85mm FI.4 LIS USM. 

.Mint- £1,199 

XI00T-Silver. 

.E++ £649 -£689 

D4S Body Only. 

.E++ £2,879 

20mm F2 Firin Tokina. 

.E+ £449 

85mm FI .8 USM. 

.E+/E++ £199-£259 

Panasonic DMC FZ30. 

.15 Days £39 

D50 Body Only. 

.15 Days £39 

21mm F2.8 Loxia Zeiss. 

.Mint- £949 

90-300mm F4.5-5.6 EF. 

.E++ £79 

DMC LX15 - Black. 

.E++ £399 

D500 Body Only. 

.... E+ / Mint- £1,149-£1,289 

24-70mm F4FEZA0SS. 

E+ / E++ £569 - £629 

90mm F2.8 Tilt-Shift Lens... 

.E++ £679 

DMC LX3. 

.E+ £79 

D5100 Body only. 

.Mint- £179 

24mm FI .4 ED AS UMC Samyang 

1.E++ £199 

100-300mm F4.5-5.6 USM.. 

.E+ £69 

DMC-LX100. 

.E++ £349 

D5200 Body Only. 

. E++ £249 

28-70mm F3.5-5.6 FE OSS. 

.E++£199 

100-400mm F4.5-5.6L IS II USM.Mint- £1,499 

Sony RX1RMKII. 

.E+ £1,799 

D5300 Body Only. 

. E++ £349 

30mm F2.8 DN Sigma. 

.Mint- £89 

180mm F3.5 EF L Macro USM.E++ £789 

DSCT90. 

.E++ £79 

D610 Body Only. 

. E++ £699 

30mm F2.8 EX DN Sigma. 

.E++£89-£95 

200-400mm F4 L IS USM with Internal 1.4x Extender Lens.E++ £7,989 

DSC-RX10. 

.E+ £349 

D70 Body Only. 

.E++ £69 

30mm F3.5 E Macro. 

.E++ £119 

200mm FI.8 L USM. 

.15 Days £1,489 

DSC-RX100. 

..15 Days/E+ £149-£189 

D7000 Body Only. 

.E+ / E++ £259 - £289 

32mm FI .8 Touit E Zeiss. 

.E++ £329 

300mm F2.8LIS USM. 

. E+ / E++ £1,985 - £2,479 

DSC-RX100 Mkll. 

.E+ £299 

D70S Body Only. 

.E+ / E++ £69 - £79 

35mm F2 Loxia Zeiss. 

.Mint- £789 

300mm F2.8 L IS USM MKIIE++ / Mint- £3,999 - £4,189 

DSC-W570. 

.E++ £69 

D7100 Body Only. 

.E+ / E++ £399 - £449 

50mmm FI.8 OSS. 

.Mint- £159 

400mm F2.8LIS USM. 

.E+/E++ £3,689 - £3,889 

DSC-W80. 

.15 Days £29 

D7200 Body Only. 

.Eh- / Mint- £579 -£619 

55-210mm F4.5-6.3 OSS. 

.Mint- £119 

400mm F2.8LUSM. 

.E+ £2,449 

DSC-W800. 

.Mint- £49 

D750 Body Only. 

.E+/E++ £989 -£1,089 

70-300mm F4.5-5.6 G OSS FE... 

.E++ £789 

400mm F4 DO IS USM. 

.E+/E++ £1,879 -£1,979 



D80 Body Only. 

.E+ £99 - £109 

100mm F2.8 FE STM G Master OSS.Mint- £1,149 

400mm F5.6LUSM. 

.E+ £579 

Digital Mirrorless 


D800 Body Only. 

... 15 Days / E++ £689 - £949 

FE 100-400mm F4.5-5.6 GM OSS.Mint- £1,949 

500mm F4LIS USM MKII.... 

.E+/E++ £5,950 - £5,995 

FujiFilm X-E2 Black Body Only.E++ £269 

D800E Body Only. 

.E++ £1,039 

135mm F2.8 Batis Apo-SonnarT 

c Zeiss.Mint- £1,099 

500mm F4.5LUSM. 

.E+ £2,149 

X-E2 Chrome Body Only. 

15 Days / E++ £189-£269 

D810 Body Only. 

.Mint- £1,389 



800mm F5.6LIS USM. 

.E+ £6,489 

X-H1 Body Only. 

.E++ £1,250 

D90 Body + MB-D80 Grip 

.15 Days £129 

Bronica ETRS/Si 




X-M1 Silver Body Only. 

.E+ £149 

D90 Body Only. 

.E++ £129 

ETRSi Body Only. 

.E++ £99 

Canon Manual 


X-Pro2 Body Only. 

.E++ £899 -£939 

Df Body Only. 

.E+ £1,289 

ETRSi Complete + AEII Prism. 

.E+ £349 

T70 Body Only. 

.E+ £29 

X-T1 Black Body Only. 

.E+ £369 



40mm F4 E. 

.E+ £129 

T50 Body Only. 

.E+ £29 

X-T1 Body + Vertical Grip. 

.E++ £419 

Film Compacts 


40mm F4 PE. 

. E++ £249 

AE1 Chrome Body Only. 

.E+ £59 

X-T1 Body Only. 

.Mint- £419 

Canon Sure Shot 80U. 

.E++ £39 

45-90mm F4-5.6 PE. 

.E+/E++ £349 

FTb QL Chrome + 50mm FI .8 B/Lock.Exc £59 

X-T10 Black Body Only. 

.E+/E++ £279 

Sureshot 105 Zoom. 

.E++ £25 

Extension Tube El 4. 

.E++ £49 - £79 

24mm F2.8 FD. 

.Exc £79 

X-T10 Silver Body Only. 

.E+ £259 

Sureshot 60 Zoom. 

.E+ £19 

AEII Meter Prism. 

.E+ £59 

28-85mm F4 FD. 

.E+ £89 

X-T2 Black Body + Handgrip 

.E+ £839 

Sureshot Z115. 

.E+ £19 

120 Ei Mag. 

.E++ £59 

35-70mm F3.5-4.5 FD. 

.Exc/E+ £15-£35 

X-T2 Black Body + VPB-XT2 Vertical PB Grip.E++ / Mint- £839 - £869 

Contax TVSII Titanium. 

.15 Days £249 



35mm F3.5 EX. 

.E+ £29 

X-T2 Black Body +VPB-XT2 Vertical PB Grip. Mint- £869 

TVSIII Titanium. 

.15 Days £299 

Canon Flashguns 


70-21 Omm F4 FD. 

.Exc / E++ £25 - £79 

X-T2 Black Body Only. 

.Mint- £849 

Walnut Box TVS. 

.E++ £79 

200E Speedlite. 

.E+ / E++ £9 

75-200mm F4.5 FD. 

.Exc/E+ £15 - £29 

X-T20 Body Only - Silver. 

.E++ £599 

Lite Touch Zoom 120ED... 

.E++ £29 

270EX II Speedlite. 

...E+ / Mint- £49-£59 

100-300mm F5.6 FD. 

.E+ £55 

Olympus E-MI Black Body Only.E++ £399 

Nikon Nuvis S. 

.E+ £19 

270EX Speedlite. 

.Mint- £39 

135mm F3.5 B/lock. 

.E++ £39 

E-MI Silver Body + HLD-7 Grip.E++ £459 

RF. 

.E+ £29 

300EZ Speedlite. 

.E+/E++ £9-£15 

135mm F3.5 FD. 

.E+ £39 

E-M10 Mklll Black Body Only 

-.Mint- £469 

Zoom 300. 

.E-h £39 
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Largest Used Equipment Specialists Sines I960 


Zoom 7OWS.E+ £25 

Olympus Mju II Zoom 170.E+ £49 

Mju Zoom 105.E + / E++ £39 

Trip 10.E++ £15 

XA1 +A9m Flash.E+£59 

Pentax lEspio 115V.E+ £19 

Espio 120SW.Mint- £29 

Espio 140.E++ £25 

Espio 160.E++ £29 

Espio 738 G.E+ £25 - £29 

Espio 738G.E++ £19 

Espio 928M.E++ £29 

Rollei 35 Classic - Gold.Unused £1,249 

35 Classic Gold - 75 Year Edition.Unused £1,499 

35S Gold.Unused £1,299 

35S Silver.Unused £699 

Zoom X70 Date.E+ £29 

Flash & Lighting Access 

Metz 45CL3 Nicad.E+ £49 

45CL4 Digital.E+ £99-£119 

45CL4 Digital Ni-cad.E+ £149 

45CL4 Flash.E+/E++ £39 

45CL4 Nicad.E+/E++ £39 - £59 

45CT1 Flash.Exc / E+£20 - £29 

45CT3 Flash.E+ £59 

45CT4 Nicad.E+ £39 

45CT5 Flash.E+ £49 

50MZ5 Nicad.E++ / Unused £99 - £129 

70MZ4 Flash.E+ £159 

LED-480 Mecalight.Mint- £39 

Mini Softbox.E++ £15 

Quantum QF9N Qflash Pilot.E+ £149 

Qflash Model T + Turbo 2x2 Kit.E++ £199 

Qflash Model T + Turbo Kit.E++ £199 

Qflash Model X.E+ £99 

Qflash X5d-R.Unused £249 

Qflash X5D-R x2 Head Kit + Access.E+ £399 

Turbo Compact Battery Pack + Access.Mint- £159 

Calumet Speedbox Flash Adapter.E+ £15 

Speedlight Bracket.E++ £15 

Speedlight Modifier System.Unknown £49 

Lastolite 3m x 4m Light Blue Background.E++ £29 

3x7m Maine Background.E++ £59 

6x5 foot Blue/Grey background.E++ £39 

6x7 Black Background with Train.Mint- £149 

8x6 Mottled Grey B/G + Train.E++ £119 

8x6 Washington Dakota B/G + Train.E++ £119 

Hi-Lite 5x7 Background.Unused £139 

Hi-Lite 6x7 Background.Unused £149 

Hi-Lite 6x7 Illuminated B/G + Train.E++ £249 

Hi-Lite 7x8 Background + Vinyl Train.Mint- £249 

Light Blue Velvet Background 140x140cm.E++ £39 

Mottle Beige Background 6’x5’.E++ £39 

Mottle Blue Background 6’x5’.E++ £39 

Out of Focus Background 6’x4’.Mint- £49 

Out of Focus B/G 6’x4’ - Beach Yellow.Mint- £49 

Perspective Backgropund 7’x6’.Mint- £59 

Stone Steps/Winter Trees B/G 7’x5’.Mint- £59 

Fuji Medium Format 

GX680 Body + Magazine.E++ £249 

GX680 Mkl Complete + 250mm F5.6.E++ £499 

150mm F4.5 GXM (680).Mint- £199 

210mm F5.6GX (680).E++ £150 

210mm F5.6GX (680).E+ £89 

300mm F6.3 GX (680).E++ £279 

80mm F5.6 GX (680).E++ £299 

80mm F5.6 GXM (680).E++ £299 

Leica M Lenses 

16/18/21 mm F4 Tri Elmar + Finder. E+ / E++ £2,699 - £2,999 

21 mm F2.8 M Black.Exc / E+ £689 - £939 

21 mm F2.8 M Black + Finder.E+ £889 

21 mm F3.4 Chrome.E+ £649 

21 mm F4 Chrome.Mint- £899 

21 mm F4 Chrome + Finder.Exc / E+ £749 - £799 

24mm FI .4 Asph M - Black.Mint- £3,289 

24mm F2.8 Asph M Black.Exc / E++ £899 - £1,099 

24mm F2.8Asph M Black 6bit.E+ £1,049 

24mm F3.8 Asph M Black.E+ £1,099 

28mm F2 Asph M Black 6bit.E++ £1,849 - £1,899 

28mm F2.8 M Black.E+ £549 

35mm FI .4 M Titianumn.E+ £1,899 

35mm F2 Asph M Black.E++ £1,249 

35mm F2 Asph M Black 6bit. E+ / E++ £1,599 - £1,699 
50mm FI .4 Chrome.Mint- £1,499 


50mm F2.8 Elmar.15 Days £289 

50mm F2.8 M Black. E-h- £589 

65mm F3.5 Elmar.E++ / Mint- £179 - £299 

75mm F2 Apo M Black 6bit.E+ £1,599 

75mm F2.4 M Black 6bit + Hood.Mint- £999 

75mm F2.5 M Black 6bit + Hood.E++ £849 

90mm F2 Apo M Black. E-h- £1,799 

90mm F2 Apo M Black 6bit.E++ £1,749 

90mm F2 Chrome.E+ / E++ £599 

90mm F2.5 M Black 6bit. E-h- £749 

90mm F2.8 Chrome.Mint- £450 

90mm F2.8 M Black.E+ / Mint £649 - £999 

90mm F4 Macro M Set 6bit.E+ £1,749 

Mamiya 645 

M645J Complete.Exc £219 

45mm F2.8 N.15 Days £79 

75-150mm F4.5 C.E++ £189 

21 Omm F4 C.15 Days / E+ £49 - £99 

300mm F5.6 C.E+ / E++ £99 - £109 

500mm F8 C Reflex.E+ £279 

2x MC6 Converter.E+ £25 

AE Prism Finder (FK402).E+ £59 

AE Prism Finder N.E+ £59 

Polaroid Mag (645).E++ £25 - £35 

Mamiya 7/711 Equipment 

711 Black + 80mm F4L.E+ £1,999 

43mm F4.5 L + Finder.E++ / Mint- £749 - £789 

50mm F4.5 L + Finder. E-h- £849 

150mm F4.5 L. E-h- £349 

21 Omm F8 L + Finder.E++ / Mint- £299 - £599 

Finder 150/210FV704.E++ £149 

Finder 150mm FV702.E++ £129 

Panoramic Adapter AD701.E++ / Mint- £75 

Quick Shoe AQ702. E-h- / Mint £79 - £99 

Tripod Adapter N.E++ £20 

ZE702 Polarising Filter. E-h- / Mint- £59 - £69 

Nikon AF Lenses 

10-24mm F3.5-4.5 G AFS DX ..E++ / Mint- £429 - £449 

10.5mm F2.8 G AF ED DX Fisheye.E+ £289 

105mm FI .4 E ED AF-S.Mint- £1,499 - £1,589 

105mm F2.8 AFS G VR Micro.E++ £389 

12-24mm F4 G AFS DX ED.E++ / Mint- £349 - £399 

14-24mm F2.8GAFS ED.E+ £749 

16-35mm F4 G AFS ED VR.E++ £679 - £789 

16- 85mm F3.5-5.6 G ED VR AFS DX. E+ / E++ £199 - £269 

16mm F2.8 AFD Fisheye.E+ / E++ £429 - £449 

17- 55mm F2.8 G AFS DX IFED.E+ £239 

18- 105mm F3.5-4.5 G AFS ED DXVR..E+ / Mint- £109 - £129 
18-140mm F3.5-5.6 AF-S G ED VR DX... E+ / Mint- £229 - £259 

18-300mm F3.5-6.3 AFS DXVR.Mint- £499 - £519 

24-120mm F4 AFS G ED VR.E++ / Mint- £499 - £549 

24-70mm F2.8 G AFS ED.E++ £849 - £889 

24-85mm F3.5-4.5 G AFS.Exc £79 

24-85mm F3.5-4.5 G AFS VR.E++ £269 

24mm FI .4 G AFS ED.E+ £869 

24mm F2.8 AFD.E++ £239 

24mm F3.5 ED PC-E.E++ / Mint- £1,049 

28-300mm F3.5-5.6 G ED AFS VR.E++ £499 

28mm FI.8 G AFS.Mint- £349 

28mm F2.8 AF.E+ / E++ £139 - £149 

28mm F2.8 AFN.E+ / E++ £129 - £139 

35-105mm F3.5-4.5AF.E+ £49 

35mm FI .4 G AFS.E++ / Mint- £799 

45mm F2.8 D PC-E ED Macro.E++ £1,049 

500mm F4AFS IFED.E++ £1,999 

50mm FI .4 AFD.E+ £139 

50mm F1.8AF. E-h- £59 

50mm FI.8 G AFS.Mint- £119 

70-300mm F4-5.6 G AFS VR.E++ £299 

80-200mm F2.8 ED AFD.E+ £249 

80-400mm F4.5-5.6 AFD VR.E++ £429 

85mm FI .4 G AFS.E++ £949 

85mm F2.8 D PC Micro.Unknown £799 

TC-14EIII Converter.Mint- £379 

TC-17 Ell Converter.E+ £169 

TC-20 Ell AFS Converter.E++ / Mint- £149 - £169 

TC-20 EMI AFS Converter.E+ / Mint- £179 - £249 

SB5000 Speedlight.Mint £519 

SB600 Speedlight.E+ / E++ £109 - £119 

SB700 Speedlight.E+ / Mint- £119 - £159 

SB800 Speedlight.E+ £119 

SB80DX Speedlight.E+ / E++ £59 - £69 

SB900 Speedliqht.Exc / E++ £159 - £199 



Leica SLTrade In 

Part exchange your DSL ft ary rake or Tipde i 
icra i&cz S . |typ frCTi a^d recede 
addi'torai 0 (ine vail off IN? participate 
dealer list price. 

Condition* spry CO^Uol w'hor^d UK tm dfaimh- 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 
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gfewex 

photo i video 

online, by phone or in store 


Online I Phone 


Incorporating 

■■ wex.co.uk 


PHOTO GRAPHIC 


01603 208761 

Call us Mon-Fri 8am-7pm, 

Sat 9am-6pm, Sun 10am-4pm 


• Over 19,000 Products • Free Delivery on £50 or over • We can deliver on Saturday or Sunday 0 





A6000 


24 

megapixels 


1080 p 

movie mode 


A6000 From £429 


SONY 

A7 Mark III 


4 K Video 


A7 Mark III Body 
A7 Mark III + 28-70mm 
A7 Mark II Body 
A7 Mark II+ 28 -70mm 


A6500 Body 
A6500 + 16-70mm 
A6300 Body 
A6300 + 16-50mm 


£1999 

£2199 

£1199 

£1399 


£1279 

£1949 

£779 

£879 


Gain control of 

expressive 

freedom 


A7 III Body 

£1999 

Lens available 
separately 


llfps 


A7R Mark II Body 
A7S Mark II Body 
A7S Body 
A7 Body 


A6000 Body 
A6000 + 16-50mm 


£1999 

£2399 

£1699 

£799 


The Sony A7 III, with newly developed 
24.2MP full-frame sensor 

The third iteration of Sony's popular A7 brings even more advancements to the 
company's coveted CSC line-up. The Mark III boasts a newly developed back- 
illuminated 24.2MP full-frame Exmor R CMOS sensor and a redeveloped BIONZ X 
processing engine. Add 693 phase-detection and 425 contrast detection AF points, 
15-stops of dynamic range and 4K HDR video, and this latest mirrorless device is sure 
to prove popular with photographers and filmmakers alike. 


A6500 


£429 

£499 



4 K Video 


Z 7 with Adapter £3499 

Z 7 + 24-70mm £3999 

Z 7 + Adapter + 24-70mm £4099 



D850 Body 


£3499 




GX9 Body 
GX9 + 12-60mm 


£599 GH5S Body 
£779 GH5 Body 


£2199 

£1599 


Lumix 

GX9 


GH5S 
10.2 

megapixels 

60 fps 

4Kvideo 



G80 Body £629 

G80 + 12-60mm £749 



D500 Body £1709 D750 Body £1529 

D500 + 16-80mm £2609 D750 + 24-120mm £1979 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G. £148 

Panasonic 30mm f2.8 Macro G ASPH . £269 

Panasonic 42.5mm fl.7. £299 

Panasonic 200mm f2.8 DG . £2699 

Panasonic 8-18mm f2.8-4 ASPH Vario. £1049 

Panasonic 12-35mm f2.8 II Lumix G X. £879 


Panasonic 14-42mm f3.5-5.6 G X ASPH OIS....£299 


Panasonic 14-140mm f3.5-5.6 . £549 

Panasonic 45-150mm f4-5.6 ASPH OIS . £179 

Panasonic 45-175mm f4.0-5.6 . £349 

Panasonic 100-300mm f4-5.6 II. £549 

Panasonic 100-400mm f4-6.3 . £1299 


View our full range of cameras at wex.co.uk/cameras 




OLYMPUS 

OM-D E-Ml II 


20 

megapixels 



L OM-D E-Ml II From £1499 J 


OM-D E-Ml II Body £1499 

£1324 inc. £175 Cashback* 

OM-D E-Ml II + 12-40mm £2199 

£2024 inc. £175 Cashback* 



OM-D E-M10 III Body £579 
OM-D E-M10 III + 14-42mm £629 
OM-D E-M10 II Body £449 

OM-D E-M10 II + 14-42mm £529 


E-M10 III 

Black or Silver 



K-l II 


36.7 


Full 


Frame 


K-l II Body 
KP Body 
K-3 II Body 
K-70 


£1799 
£999 
£799 
from £599 


FUJrf U M 



X-Hl 

Black 


24.3 


megapixels 


X-Hl £1699 

X-Hl + Grip £1949 

X-T2 Body £1249 

X-T2 + 18-55mm £1499 


X-Pro2 

Black 



X-Pro2 From £1399 

L A 


X-Pro2 Body £1399 

X-Pro2 Silver+ XF23mm £1999 


RECOMMENDED LENSES: 

Olympus 25mm fl.2 Pro . 

£874 inc. £125 Cashback* 

Olympus 45mm fl.2 Pro . 

£1074 inc. £125 Cashback* 
Olympus 12-40mm f2.8 Pro. 
£634 inc. £125 Cashback* 


.£999 

.£1199 

.£759 

*Panasonic Cashback ends 15.01.19 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8.... .£1449 

Pentax 28-105mm f3.5-5. 6. .£529 
Pentax 55-300mm f4.5-6.3 ..£389 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF . £849 

Fujifilm 23mm f2 R WR XF . £409 

Fujifilm 56mm fl.2 R XF . £849 

Fujifilm 80mm f2.8 LM OIS . £1149 

Fujifilm 10 24mm f4 R OIS XF Fujinon . £829 

Fujifilm 16 55mm f2.8 LM WR Fujinon . £899 
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Stores 


Find your nearest store at wex.co.uk/stores 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, NR6 5DP. 
Tel: 01603 481933 


Birmingham - Wex Photo Video 

Unit 2, 100 Hagley Road, B16 8LT. 
Tel: 01213 267636 


Belfast - Calumet 

Unit 2, Boucher Plaza, BT12 6HR. 
Tel: 02890 777770 


Bristol - Wex Photo Video 

Montpelier Central Station Road, EH5 5HG. 
Tel: 01179 422000 


London - Wex Photo Video 

37-39 Commercial Road,El ILF. 
Tel: 02073 801144 


Edinburgh - Wex Photo Video 

Bonnington Business Centre, EH5 5HG. 
Tel: 01315 539979 


Manchester - Wex Photo Video 

Unit 4, Downing Street, M12 6HH 
Tel: 01612 744455 


Glasgow - Wex Photo Video 

Unit 1, Oakbank Industrial Estate, G20 7LU. 
Tel: 01612 744455 


• 30-Day Returns Policy 1 • Part-Exchange Available • Used items come with a 12-month warranty 11 


Canon I E33 

EOS 2000. 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the- toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

EOS 5D Mark IV Body £3249 

£2999 inc. £250 Cashback* % 


£250 

Cashback* 


Canon 



Canon E3 

EOS 80D 


CO 


EOS 200D From £489 



EOS 200D Body 
EOS 200D + 18-55mm 
EOS 200D + 18-135mm 
EOS 2000D Body 
EOS 2000D + 18-55mm 
EOS 4000D Body 
EOS 4000D + 18-55mm 


£489 

£559 

£769 

£329 

£429 

£299 

£349 


EOS 5D Mark IV Body 


Canon j E23 

EOS 7D Mark II 


£3249 


EOS 80D Body £1019 

£919 inc. £100 Cashback* 

EOS 80D + 18-55mm £1099 

£999 inc. £100 Cashback* 

EOS 80D + 18-135mm £1299 

£1199 inc. £100 Cashback* 

EOS 77D Body £719 

EOS 77D + 18-55mm £819 

EOS 77D + 18-135mm £1079 

EOS 8000D Body £589 

EOS 8000D + 18-55mm £699 


Canon I E23 



Canon I E3D 

EOS 5DS R 


50.6 

megapixels 


EOS 7D Mark II Body £1349 1 EOS 6D Mark II from £1549 



EOS 7D Mark II Body £1349 

£1229 inc. £120 Cashback* 


EOS 6D Mark II Body 
£1499 inc. £50 Cashback* 
EOS 6D Mark II + 24-105mm 
£1849 inc. £50 Cashback* 


Tripods 


£1549 


£1899 


EOS 5DS R Body 
EOS 5DS Body 


£2699 

£2499 


EOS ID X Mark II Body 


£5429 


*Canon Cashback ends 17.10.18 



Pre-Loved 

cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 


Flashguns & Lighting Accessories 



Series 3 4S XL 

• 202cm Max Heqjht 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL .£699 

Series 3 3S L. £629 

Series 5 4S XL .£999 

Series 5 6S G. £1099 



Manfrotto 

Imagine Mine 

MT055XPRO3 

* 170cm Max Height 

* 9cm Min Height 



a 


ManfFDtto 

Imagine Mere 


Wex exclusive 


Befree One 
Travel Tripod - Red 

• 130cm Max Height 

• 49cm Min Height 


MT055XPRO3. .7..E149 Aluminium 

MT055CXPRO3 Carbon Fibre . £299 Available in Black , Red , 

MT055CXPRO4 Carbon Fibre . £329 and Grey . from £109 



JOBY 1 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 

Gorillapod: 

Gorillapod 500. £34.95 

Gorillapod Kit IK. £51.95 

Gorillapod Kit 3K. £84.95 

Gorillapod Kit 5K. £138 


*Canon Cashback ends 17.10.18 


470EXAI 

£479 


£429 inc. 430EX lll-RT : MR-14EXII 

£110 Cashback* £2£ 9 £699 



C*"* ! Macrolites: MM Speedlights: Kits: SONY Flashguns: oiyhpus Flashguns: | Flashguns: 

"~i * i 


SB-5000 SB-700 R1 Close-Up 

£569 £259 £479 


R1C1 

£659 


HVL-F43M HVL-F60RM FL-300R 

£249 £619 £134.99 


FL-600R 

£279 


AF 540 FGZ II AF 360FGZ II 

£349 £249 


Flashguns: 



Macro flash: SIGMA Flashguns: 


ividuu I icon. ji 'J it'.m iiaauguua. Ntssm Flashguns: 

ill# 1 1 Wo Q 

52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash SjjBr i40 i60A 

£199 £309 £299 £109 £169 £329 £159 ™ £239 

1 r ___ i"M I J kFSt - 


M400 52AF-1 

£199 £199 



I t 

Soeedmast 


FocketMzard ’{ j r — I i kFSt 

%■ II 44 a 4 n DDI * 

Viewfinder 6m Background * "W FlashBender2 Wall 


MiniTTl £165 
FlexTT5 £199 

Xwn&SlCOlt 


t 


■ 


Ice Light 2 

£549 


i 

Collapsible 
Umbrella Flash Kit 

£109 


PlusX Set 

£149 

Lsstobte" 

—. 


Ezybox Speed- 
Lite 2 £47 


Accessory Kit Support Stand 


£34 


£169.99 


FlashBender2 XL Pro Lighting 
£37.95 System £94.99 


Reflector 

Mounting Kit Folding Softbox Bracket 


ector I 
icket 


£61.99 


From £33.99 £28.99 


ft 





Reflectors: 
50cm £24 
75cm £39 

Ezybox Hots hoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95cm £62 
From £117 White £22 Support £139 From £71 £163 120cm £76 


Off Camera 
flash Cord 
From £33 


Tilthead bracket 

£26 


Speedmaster 
Sekonic L-308X Pro L478DR L-858D 

£215 £389 £600 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ttApplies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration no. 

00425579) and Warehouse Express Limited (Company 
Registration no. 03366976). ©Warehouse Express Limited 
2018.*CASHBACKS Are redeemed via product registration 
with the manufacturer. Please refer to our website for 
details. 
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gvwex 

" 1 ^ photo i video 

online, by phone or in store 


Online 

1 Phone 

wex.co.uk 

01603 208761 

Call us Mon-Fri Sam-7pm, 

Sat 9am-6pm, Sun t0am-4pm 

Stores 

wex.co.uk/stores 


• Over 19,000 Products • Free Delivery on £50 or over • We can deliver on Saturday or Sunday* 
Follow us on Twitter, Facebook, Instagram and Youtube for all the latest offers, reviews, news and. advice! oo©o 


OSLR lenses 


Canon i333 

1 PARTMEJP 

CANON LEN5E5 


EFZQnimfZ.SUSM ... 

...E449 

EF Z4?nm fl.4Ul USM . . 

..,£14313 

EFZftmm fl.ft USM . 

.£464 

EF 23mm f2. ft 15 USM ... 

£474 

EF 15pwnfl 4LII USM 

..£1649 

£1429 me. £230 Cashback* 

EF 35^nn F2 5S U5M.. 

.£519 

EF S 3.5mm f2.8 Macro IS STM .... 

,£369 

EF 40mm F2.8 STM.... 

.. £199 

EF 50mm F1.2LUSM. 

.£1339 

£F SOrfim Fl.4 USM ... 

.£384 

EF 50mm f 1.0 5TM... 

.£119 

15 E 50mm f2.3LMacro... 

EF 5 60mm fZ.8 USM Macro. 

. £2199 
.£439 

EFft5mmfl 2L II USM.... . . _ 

.. £1749 

tlSlS iWL £220C3sh Nek* 

Ef e5mm F1.4L IS U5M.... 

. £1379 

EF 85mm fl.ft USM.... 

.£414 

TS E 90mm f2.8L Macro..... 

.£2199 

EF lOOfflm f2.8 USM Macro........ 

.....£519 

£439 hKL £69 Caiihback * 

EF lOt^m f2 .Si Macro 15 USM . 

, £899 

TS E 135mm f4 L Macro............. 

..... £2199 

EF 300mm F4 L IS USM... 

.£1269 

L L 5 10 18mm f4 5 5 6 tS STM 

.£339 

Ef 510 22mm f3.5 4.5 USM. 

.ES89 

FF II ?4mmf4t USM ...... 

EF S ]5ft5mrnft,5 5.6 iS U5M.. 

FF 16 35Tnm f 2M III USM ... 

.£2789 

.£6fi9 

..,...£2049 

£1789 inc. £260 Cashback* 

EF 16 35mm f4L IS USM.. 

.£949 

EF-S Ift-55mmf3.5-5.5!5 5TM ........... 

.£214 


. £799 
£414 
£1019 
£2289 
£299 
_ £1599 
_, s . £1099 
£1229 


EF 5 18 I35mm f3.5 5,5 15 STM...£429 

EF S 13 200mm 5.6 L5....£499 

EF Z4 70mm f2-SL IS U5M II..£1739 

11519 irvt. £220 Cash back' 

FF24 7Qmm RL IS USM. 

EFZ4 105mm B.5 5,6 15 STM .. 

EF24 1.05mm t4L 15 U USM.. 

EF 2ft 300mm fft.5 5.6 L 15 USM ...... 

EF S 55 250mm f4 5.615 STM. 

EF 70 200mm F2.3 L15 USM II. 

EF VO 200mm f4L 15 USM. . . 

EF 70 300mm ffl 5.S L IS USM.. 

£1144 inc. £35 Cashback" 

EF 100 400mm 14.5 5,6LIS USM II...£1949 

tS E 24mm f3.H ft......,.......£1809 

EF 135mm ni USM..... . .E9S9 

£E599 
£709 
£789 
.£169 
_ £474 
£1359 
£2149 
£1299 
£464 


EF 5Q0mm F4LISII USM... 

EF 17 40mm 14 L USM - . 

EF S 17 55mm f2.3 IS USM . .... 

EF S 1ft 55mm fft.5 5.6 IS IL... 

EF S IS 135mm f3.5 5.6 IS USM. 

EF 70 200mm f 2.8 L USM.... 

FF 70 200mm f2JB L PS'WI U$M... 

EF 70 200mm f4 L tS II U5M-™.. 

EF 70-300mm f4-S.6 fS ll USM..._.. 


Nikon 

NIKON LENSES 

20mm f 1.8 GAF 5 ED....£729 

24mm fi,4G AF 5 ED......£2179 

24mmfl.fi G AF S ED.£719 

2ftmm Fl.S G AF 5 .....£659 

35mmfI.8GED APS...... .£489 

40mm f 2.8 G AF-5 DX Micro... ..£269 


50mmfl,4G AF .. 

60mmf2-SG AF 5 ED,... 

85mm fl.S G AF 5. 

105mm F2.S G AF 5 VR IF ED Micro ..... 

300mm f4£ AF 5 PF ED Vft.. 

5D0mm f4E FL AF 5 ED Vft .. 

ft 15mm 4.5E EDFt^heye. 

ID 24mm f3 J 4.5 G AF S DK 
16 SQmm f2-8 4t ED AF 5 DX VR... 

18 200mm f3.5 5.6 G AF SOX VEtt 
IS 300mm f3.5 5.6 ED AF 5 VR OK 
24 70mm f2.SG ED AF 5. , 

24 70mm f2.SE Af SED VR. 

24 120 mm fa GAP SFBVfl 
2$ 300mm fj.5 5.6 G £0 AF 5 VB 
70 200mm UM AF 5 FL ED VR ... 

70 300mm f4 5 5-6 E EO VR AF P 
70-300mm f4.5-6.3 G ED DX AF P VR £ 3 39 



SIGMA 


SIGMA LENSES - with 3 Year Manufacturer 
Warranty 

J4mm ft J DG HSM ..£1679 

20mmfl.4 DG HSM Ant. ..... £699 

24mm fl.4 DG HSM .. .. .£649 

30mm Fl.4 DC HSM .....£359 

35mm Fl.4 DG HSM__„___£649 

fl5mm Fl.4 Art DG HSM__.......£999 

l DSmm F2-S APO EX &Q OS HSM Macro - ... £3 59 

150mm F?.H EX OG 05 HSM Macro.£779 

ft 16mm f4.5 5,6 DC HSM ..£599 

10 20mm f3 5 EX DC HSM.....£329 

12 24mm f4.5 5.6 EX DG HSM FL..£599 

17 70mm F2.8 4.0 DC OS HSM ....£349 

IS 250mm fft.S 6.3 DC Macro OS HSM.._...£349 
lS-300mm fft.6-6.3 C DC Macro OS HSM.£369 


24 35mm fZ DG HSM .. £759 

24 70mm fZ,8 DG 05 HSM .£1199 

50 100mm fl.S DC HSM Art .. £949 

70 200mm Q ft EX DG OS HSM____. £899 

WO 400mm fS 6.3 DG 05 HSM .._ £699 

120 300mm f2.ft OS . u ._.... £2699 

150 600mm ft 6.3£ DG OS HSM..£789 

ISO 600mm ft 0 6.3 S DG OS HSM.... £1129 

200 500mm ft.6E AF S ED VR £1349 

50tnm fl .4 OG HSM Art... £599 

18 35mm fl.&DC HSM .„. £649 

24 105mm 14 DG OS HSM.. .£5 99 

TAIHROn 

TAMBON LENSES - with S Year Manufacturer 

Warranty 

ftSmmfl.ftSPDiVCUSD ... £749 

90mm 12. 3 SP Di VC USD Macro. . .. ..£649 

15 30mm f2.8 SP Di VC USD.,...£929 

16 300mm fft.5 6.3 Di IL VC PZO Macro£469 

18 200mm f$.$ 6.3 Di If £199 

1ft 400mm B,S 6.3 Dr II VC HLD ...,£649 

24 70mm f2 S Di VC USD G2 ... £1249 

25 300mm f 3.5 6,3 Di VC PZD £699 

70 200mm f2.8 Dh VC USD G2 , ... £1299 

70 210mm f4 Di VC USD._ ..£699 

70 300mm f4 5.6 SP D VC USD £329 

100 400mm f43 6.3 DL VC USD...£789 

ISO 600mm f£ 6.3 5P D VC USD- .£799 

150-600mm ft -£. 3 VC USD 62 . . £999 


Photo Bags & Rucksacks 


__ PwrwnnrrSPJSOAW 

jowepro ll &Kkpaek 


Flipsido JDOAWfl 



“ DSUR, with up 
lo 70-200 rnn 
Afttamed -tene. w 
cuinpael drai-w 
- 2 esdia lerwea 
p Cornt^-t tnwjd 
♦7'raWo! 


flipside: 

300 AW II 
400 AW LL. 



fill 2 
.£119 


ft Wdnffotto 

Imagine More 

Lifestyle Wmdsor 
Mesengier S: 

This pradicaJ 
rr*ssenger b&g 
features an easrty 
ar-:ess:Sle top 
opening to the 
mam oorrparlmeriL 
" where a DSLR 'Astri 
2 i t-70mrr:f;-.S lens 
. attached 

Messenger S-..,,-,. 

i Messenger M.. 

Eackpack... 


0t* 


Ar^il iSm frofesstonal 
Backpack 



Anvil: 

,.£E9.95 AravifcSlinrr. £122 

AnviESuper..... . £134 

■ £W Anvil Pro.£126 


Billingham 



Canvas/Lealher RhQki, Bhcft 
F^breWySeA&athcf: Khakt r 
Sage, Biaci. 

Digrtal. .. £1.39 

Small... £159 

Larg^ ..£179 

Pro Original...£199 

Hadley One. .... £265 


Computing 


Canon 



PIXMA Pro 10Q5- £359 
£309 int. £50 Cashback" 
PIXMAPmlES £493 
£424inc. £7SCaMwck 4 
ImagePROGRAF PRO1000 

r .....£899 

£799 inc. £100 Cashbaclf ‘ 



Datacolor Epyder 
5 Pro £130 

il Display Pro E178 
Color Munkl 
Smile £30 


Intuos PTd FTofessicmal 
Pen and Touch Tablet 

Small___£1S4 

Medium £313 

Large.___£433 


"Canon Carbide end' 17.10.18 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 




Canon E23 



1080p 

mnvc 1 ntcdE- 


PowerShot G5 X 
£61^ 

E559 inc. £60 Ceshb^ck* 


20.1 

^resapwet 

4 2x 

dpt=eal eocrp J 

lOSQp 

■ rcy.if ri'i.Hii I 


r ili. 


PowerShot G7 X Mark II 

£539 



lOSQp 

rnflvtr irwd/’ 


PowerShot G1X Mark Jl Premtom Krt 
£609 


(XUS 1SS HS 

£89 

UCUS28SHS........ 

..^£149 

Power Shot 5X60 H S 

£369 

PowerShot 5X620 HS.. 

.£159 

PowerShot 5X730 H£. . 

Mll £299 ! 

PowerShot G9 X II 

. £159 

PowerShotGI XSH ... 

.£1089 

£989 inc. £100 Cashback' 

PouwerGhot G3 X . 

.£779 

£719 inc_ £60 Cashback* 


FUJiFItlW 

Btodcvr 

243 


Panasonic bik* or stiver 


HOI 

■tt$ap*5*eli 





Lumf?{ TZ200 

OZ9 


Theta V Digital 
Spherical Camera 
4K movie mods and 
360* stiffs 


Lumix DMC-LX15 

£509 


Lumix F210OCF 
lumix FZ200O 
lumtx T290 , 
Lurnik TZ10O 


__ tS2 S 

.£879 

__£319 

. £499 


Oigi taF compact camera accessories are 
available on our website 


£399 


Theta 5 D^ital 
Spherical Camera 

12 Mega pixels, wrth 
lOftOp muv?e mode anil 
36tT stills 

.... El 99 



Cybar- Shot HX90V 
£329 


Cyber-Shot RXlO Mark FV 
£1799 


Cylwr Shot RX100 Mark VI 
£1149 


Coolpik W30P 
£339 


Theta SC Digital 
Spherical Camera - White 

560’ stiFte *'ftb ftGBinteroai 
storaga, hthrLim jon- battery. 

iOS and Android stipponed 
______£199 


—- 

- Mew 

f 

f^wrtci 

| 

s=- 

Cifi 

t ) f* 

• 





cuf Mavk J 

l from £1299 


FREE delivery on orders over £50* 


*8ased on a 4-day delivery service, UK only. 
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Sell your Nikon to 


Xcstminstef 

‘Exclusively... Nikon 


Grays of Westminster are always seeking fine examples of Nikon cameras, lenses & accessories including: 

Digital SLR Bodies ♦♦♦ AF Lenses ♦♦♦ Select Film SLR bodies 
Manual focus lenses ♦♦♦ Vintage bodies ♦♦♦ Pre-AI lenses ♦♦♦ Accessories 


Nikon 


& inlKOti 


0* 


IF- 

Nikort 


0=11 


To obtain a quote please contact us today on 

© 020 7828 4925 or email info@graysofwestminster.co.uk 





RICHARD CAPLAN 




60 Pall Mall 


3 Specialist HMSIt 

www.richardcaplan.co.uk 


leica m BOCHB/Krrs 

M(240j+35mm/2 MR PORTER edtn 9/JO £4,750 
Lerca M ( 2*0) black or silver from £2,659 

Leica MQ40) black* M£ grip.no base,user EL 999 
Leica M P (240) bl ack, boxed, half ca se E3.I5Q 

leica M Momschromi (24$) Fslle case £4.499 

Le*ca M Monochnim. new sensor. half case O, 195 

Leka M4 50 Year Anniversary, black £1,999 

Le=ca M1 Stiver body £499 

LEICA M LENSES 

LelcS 16- 18-Z1 mm/4 mine 5-bit boxed E 3.250 

Le*ca 2S-35-5Qmm/4 It E49 boxedtEG7 adapts E2 r 750 
Leica 35mm/2 5UMMOONM latest mint £2.195 
idea 35mm/20 SUM MAft0N for M3 £749 

leica 50mm/2 SUMMiCRON M v5 £1,199 

Le»ca 50mm/2 .B ELMAR-M, Black w/hood £649 
Leica 75mm/2.5 SUMMAftIT-M, boxed £799 

L&sca 90mm/2 ARO-S UMMltfiON- M box £2, 699 
Lens 90mFfT/2.4 5UMM4RFT-M, black £999 

Lefca 90m m/2.5 SUM MARIT-M £799 

Leica 90mm/2.8 ELMARST M black £S99 

late 90rnm/2 SUM MO0N-M £S49 

Letca BQmmfZ. 8 TELE-E LMAflIT vl black £499 

Leiea 9cm/4 ELMAR £129 

Le*ca 05mm/3-4 APQ TELVT-M, boxed £2,150 

LMa 135mm/2^ fiMARlT < s o^le&3 from £199 
LEICA n EQUIPMENT 

Leica 2S-90mm/2.S'4 VARIO ELMAftlT-R POM 0.150 
Leica 23-70mm VARlCh ELMAR- R POM v2 £499 

Leica 3Smm/2 SUMMlCRON-ft vl, GQM, mint £1,199 
leic* S0mm/2 SUM MOON ft ROM Germany £499 
Leica 6p0mm/2 .G Maer o-Eim-arlt-R £399 

Luigi 3Qmmf2 APO ROM. boxed, late £2,395 

L*Ka 90mrn/2 R ELMARlTR inc ELPR0 3 £599 

leica lOOmm/2J APO-MAtftCH LMARJT-B £ i ,100 
Leica J3Smfn/2 S ELMARfT, POM £199 

Lett a iaomm/4 E LM Aft R Inc 2 x extender £499 


Leica ttklBGmrrt VARIO APO-ELMARfT R £4 495 

Leica 2x APO-£XTENDER-ft ROM. boxed £599 

LfJCA SCREW MOUNT EQUIPMENT 
Lerca lltg body, silver £599 

Leira lltf black dial body £349 

Utica rl It 'shark skin 1 silver body (1949) £349 

Lei ca 1 lib int Scm/2 Summer £399 

Leica Standard body. bteck £499 

Leica t Imad.O blacX/nicfceb 5cm^2.5 HEKTQR £699 
lei ca 5cm/2 SUM Mi CROM (o^psibte) £499 

Leica Sc m/2. S elmar £499 

Leica Scm/2 SUMMFTAR £299 

Leica 90m m/4 ELMAR 3-efement £599 

Leica 90mm/4 ELMAR, Sjlac k/ebrome £75 

Leica 135rnm/4.5 HEKTQR from E7S 

Leica ZOGmm/4,5 TELYT + Visoflex I + prism E299 
OTHER LEICA ITEMS 

Lei ca S2 with 7fltnm/2.S 3 nd mf grip £3,395 

Lei ca Q bf ack t near miRt £2,995 

Leica R tens lo M body adapter £229 

Leica EVF-2 electronic finder £199 

Leica SF53 nashgtif. £199 

Leica 5F20 flashgun from E99 

Leica Zlrrtm viewfinder^ silver, metal £375 

Leica 21*2^2S Finder, silver + case £249 

Lei ca 24mm viewfinder, bfack, meta-1 E399 

Leica 3.5cm viewfinder, silver, metaJ E2 25 

Leica V1DOM viewfinder, black/nickel £99 

Leica AUFSU waist level finder £175 

ULU 40cm finder £150 

Leica 1,2S< viewfinder magnifier £ 175 

Le I ca 1.4x viewfinder magnifier £179 

HAS5IL8UVD H 5YSTIM EQUIPMENT 
H#s.selb!ad H1 kit with 30mm lens £ 1,750 

Hassetblad H1 kRfSOmm +5CA3902 adapter £ L995 
Hasselbiad h H3 SO 11 &odv*back £3,650 

Hasseiblad HCD 23mm lens from £2.350 


B t A D 


Hawelblad HCO 3S-90mm Nfns 0,730 

Hassdbfsd HC SCUlQmm lens 0,995 

Hasselbfjd HC 12Qdim MACRO kms £1,995 

HwefbladHCS50mmS^s 0,995 

Hasselblad HC ZXfrnrn Jens £1,995 

H ASSE L DiAD V SYSTEM EQUIPMENT 
Hasseibtad 5WC/M inc finder. All back OJ299 

Ha-sse ibtad t&f 16mp back. \i&l serviced Q, 730 

Hasseib^d ZOSTCOrK 50m rv/2& 1 lOnun/2 £4.999 

Hawelblad 500ELM with aomm- Moorf edtA £1,595 

Hisse.lbfjd 5 Qmm/4 [>t ST AG ON CE FLE £649 

HAweiitEad 60mm/3_5 DlSTAGON Cfi £$49 

HasMt&fed G0mm/3 5 LRSTAOOH C 099 

HaSseifrUd KJmmM B PLANAR CFE. boned £1,295 

Hasselblad 12Qmm/4 MAKRO-PLANAR Cfi £999 

Hasseibfad 120MM MACRO-PlA WAR CPE £ J.495 

Hesseiblsd 2x MUTAR £149 

MfSC HASSEL&LAD 

Ha sselblad Lunar fell, mahogany, boxed 0.499 

Has^elbtad i6mm/2 M for Lunar, mint £399 

- - ————— 


WE WANT YOUR 
USED EQUIPMENT 

PART-EXCHANGE 
CASH PURCHASES 

COMMISSION SALES 

--- 

LARGE FORMAT/PANQRAMi^ 

GandcMfi 10x8 in leak * tripod, paperwork £7,995 
Tbronton Pickand Ruby vintage set, 2 cameras 
S lemef, aceeitorie*. unexp^sed FP4 plates £500 
Unhof Suptr Techfiikg FV &x$ Jdt 

me 65/105/180mm. Super b*tl £ 1,299 


Lin hot Tecbrtika 6*9 body £999 

Sinjr Norma kit foe: case. 2a roll film backs 

rncl: 47/65/l20/l50/3OOmm, T*we finder £599 

ftodermock I2m& APQ MACRO 5l«0NAfi £999 

Schrader l&lmmft £699 


UnhoF TeCfindirama SlTSUl t72mm kit, boxed £4,495 


London SW1Y 5HZ 


tel: 0207 807 9990 



WIICON EQUIPMENT 


Nikon Da 1G body, boxed £ U50 

Niton 03003 body, bwd £295 

N*On 7^30Jmrn/4,S-5.6 AF^J VR ED P BOSE 0 £499 

Nikon ZOnWl-S G AF S ED £499 

Nikon 2Smm/l.fl G Af-S 049 

Nikon 3S™yi4<3 AP-S U> 025 

Nikon 50rrtm/1.4 G £249 

MtonSOrrm/LSD 05 

NAon BSmm/l-S AF-S G £299 

Nrkoo 20&THti/2 Af-S G 6D, hood £2,730 

Nikofi 4 L«>t^/ 2 S ED mktt + case £3,995 

Nikkor 105mm/Z-8 frsheye, boxed £325 

CJJiOH EQUIPMENT 

aiXflSOmm/lAEFtos £225 

Carson l7^Cknrri/4 EF L Sens £499 

Caoan 2X Exteodef EF £99 

Canon 85mm/LS FD leos 049 

CaDOn 3Smm/2jg TS ICC FQ+ case, £499 

Canon 35mjn/Z8 T5 5X.C FD+ rase £399 

Canon zamm^S FD lens £75 

MISCELLANEOUS 

Mamrys 7 mkn with »™ti/4 L black £1,999 

flolteifte* 3SF (type 1| PUw £699 

ftofieiflex r with Opion-Tesaar {weti German] £499 
MkrbC&fd HR wilh 77 Smm lent me case £275 

aronsca ETRfc 50/tS/lOOmm bellow* 3 backs £SA9 
Mam^a SULOR Ifor C3 Ufl £149 

flxoh GXR A12 M mourn, new £499 


C&OE. P&P £10 nt.t day d^s very 
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london 

camera 

exchange 




A 


VISIT YOUR LOCAL 
LCE FOR ALL 
OF OUR LATEST 
CAMERA OFFERS 




J 


A 



The new full frame mirrorless 


NIKON Mount 


NIKKOR z 24-70mm 14 S 


• - NIKON Z 6 Body £2099.99 
. . 11 Wit O N Z 6 Body 4 FTZ Adaptor £2199-99 

f - NIKON Z 6 24-70mm f4 £2699-99 

NIKON Z 6 24-70mm f4 a FTZ Adapter £2799.99 
NIKON Z 7 Body £3399-99 
NIKON Z 7 Body « FTZ Adaptor £3499-99 
NIKON z 7 24-70mm f4 £3999-99 
NIKON z 7 24-70mm f4 a FTZ Adapter £4099-99 


PRE 

ORDERS 

NOW 


NIKKOR Z 50mm fTfl S 


NIKKOR Z 35mm fl.S 5 



FUJI FILM X-T100 

XC 15-45MM OIS 

Every moment is a memory waiting to be 
captured. The FUJI FILM X-T100 is your 
companion in everyday life, letting you 
document your day through photography 

*529.oo 

"Includes £90 instant discount, normal price £619.00. 



CANON E0SM5 

EF-M 15-45MM +EF-E0S M LENS ADAPTER 

The EOS M5 distils the best of Canon 
compacts and DSLRs to perfectly balance high 
performance and authentic EOS handling with 
small size. 


*739.99 



S0NYA7 MARKIN 

BODYONLY 

With outstanding imaging capability & high¬ 
speed performance contained in a compact 
body - power, precision & flexibility to capture 
once-in-a-lifetime moments just as you like. 

*1999.99 



PANASONIC LUMIXG80 

& 12-60MM 

Wherever adventure takes you, the G80 packs 
the latest Dual Image Stabilisation technology 
and state-of-the-art 4K capabilities into a 
weather-sealed body and kit tens for maximum 
flexibility. 

*749.99 


BATH 

CHESTER 

GUILDFORD 

LONDON (STRAND) 

PLYMOUTH 

SOUTHAMPTON (high st) 

01225462234 

01244326531 

01483 504040 

02073790200 

01752 664894 

023 8022 1597 

BRISTOL (BALDWIN ST) 

COLCHESTER 

HEREFORD 

MANCHESTER 

PORTSMOUTH 

TAUNTON 

0117 929 1935 

01206 573444 

01432272655 

0161 834 7500 

023 9283 9933 

01823 259955 

BRISTOL (BROADMEAD) 

DERBY 

LEAMINGTON 

NEWCASTLE 

READING 

WINCHESTER 

0117 927 6185 

01332 348644 

01926886166 

0191 213 0060 

01189592149 

01962 866203 


CHELTENHAM EXETER 

01242 519 851 01392 279024 


LINCOLN (high st) NORWICH 

01522 528577 01603 612537 


SALISBURY 

01722 335436 


WORCESTER 

01905 22314 


CHICHESTER 

01243 531536 


GLOUCESTER 

01452304513 


LINCOLN (silver st) NOTTINGHAM 

01522 514131 0115 941 7486 


SOUTHAMPTON (civic ctr) OPENING TIMES: 

023 8033 1720 Mon—Sat: 9am—5:30pm 


BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted include VAT fd 20%. Prices subject to change. Goods subject to availability. 
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PART EXCHANGE WELCOME 

Upgrading - we want your old cameras and photographic eguipment! 

• EXPERIENCED KNOWLEDGEABLE STAFF 

• TOP PRICES PAID • FILM OR DIGITAL EQUIPMENT CONSIDERED 

• QUALITY EQUIPMENT BOUGHT OUTRIGHT! 

Ask us today and see how much your old eguipment is worth 
- it may be worth more than you think! 



We Buy Cameras 


Not local to one of our many 
stores? 



! 

L_ A 


Visit your local store today! 


...for good quality camera equipment 


If you are thinking of selling your camera, lens or other photo 
equipment for cash, please visit one of our many local stores. 
If you are not local, why not fill out our new on-line form and 
we will get back to you with a competitive quote within one 
working day. We buy second hand cameras, lenses and most 
other selected photographic equipment. We have years of 
experience in buying and selling photographic equipment 
and you can rely on us to give you a 
realistic valuation of your equipment. 

If you are happy with the quote we 
will arrange collection of items with a 
higher value or advise on the best way 
to get the equipment to us. 


Try our new on-line valuation 
tool 


■!■■■ I 




SEARCH OUR USED EQUIPMENT AT: 

www. LCEgroup.co.uk 0131 

HUGE RANGE AVAILABLE TO SEARCH TODAY! 
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THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 

HUNDREDS OF PRODUCTS ADDED EVERY DAY 



5 star 16 point system Six month warranty Super fast payment Market leading prices 

customer service for grading equipment on used products for sellers when buying or selling 


#MYMPB 



FIVE STAR CUSTOMER SERVICE . - v^ .. i r \ « >i 3 - . . SIX MONTH WARRANTY 

SIMPLE SELLING AND TRAOlNG ■ HVEE COLLECT. ON . 16 POINT EQUIPMENT GRADING SYSTEM . PR ’ - t. - 


mpb 


.com 


Buy, self or trade at www.mpb.com * 0330 808 3271 . ampbcom 































To advertise»;»^Wm252^rEmail: bradley.turner@ti-media.com 



Black & White Processing 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 
All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP2 7JR 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www. kwf i I m processi ng.co. u k 


flmoteur 

Photographer 


Light Tents 


jj 



80cm Tabletop Studio Kit (229.90 

Great ter product shots SOOOk dayii^hr buibs 

7 Bulb lighting&Softbox £ 119.S0 m 

.•deal for portraiture with SOOOt daytehl 


www.stevesphotoshop.co.uk 


wanted 



WANTED FOR CASH 
OR COMMISSION 

Film Cameras: Leica M,Leica R6-2/R8/R9,Leica Screw 
Leica copies, Nikon Rangefinder,Nikon F6/F5/F2H/F2T 
Canon F1,Contax RTS I l/RTS 11 l/RXI I/S2/N1 /G1 /G2/T/T2/T3 
Contax 645,Bronica RF645/GS1/SQAi,Fuji 6x7/6x9/6x17 
Hasselblad,Rolleiflex TLR,Rollei SL66/SL66E/SL66SE 
Konica Hexar, Mamiya 6/7/RZ67/645AFD,Pentax 67 
Plaubel 670/W67/69W,Konica Hexar,Voigtlander Bessa 
Alpa,Compass,Ducati,Ektra,Foca,Garni,Ilford Witness 
Rectaflex, Robot,Tessina,Zeiss Contarex/Contax/Tenax 

Digital: Medium/High-End Nikon,Canon EOS,Sony,Fuji 
Leica M-Series/S-Series/X-Series/DMR/Q/SLTyp 601 
Hasselblad H-Series,Pentax 645D/645Z,Phase One, Leaf 

Panoramic: Hasselblad XPan,Linhof Technorama etc 

Large Format: Area,Ebony,Horseman,Linhof,Sinar etc 

Unusual Lenses: Angenieux,Astro Berlin,Boyer 
Cooke, Dallmeyer,Goerz,Kilfitt,Kinoptik,Meyer,Old Delft 
Pasoptik,Ross,Som Berthiot,Taylor Hobson,Zunow etc 

Binoculars: Leica,Zeiss,Hensoldt,Opticron,Swarovski 


Contact us now for our best price. Estate sales welcome. 
We can arrange free collection from you and 
delivery here for transactions over £500. 

Tel: 01736 719461 Fax: 01736 719538 
Email:pwalnes@truemesh.com Website:www.peterwalnes.com 
Peter Walnes,PO Box 332,Penzance,Cornwall TR18 9DP 


Wanted 


feterlgy 

COLLECTABLE CAMERA SPECIALISTS 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 



Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


AUTUMN SALE BONANZA-CAMERAS, LENSES, 
LITERATURE, ODDMENTS, ETC. 

BARGAIN PRICES PLUS AN EXTRA 10<>/o DISCOUNT ON ALL PURCHASES OVER £30 
PLUS FREE P&P up to 2 KILOS IN WEIGHT - CALL or email for FREE 3 PAGE LIST 

irvingfreed@yahoo.co.uk - 0208 554 4424 • 0777 347 2992 

A FEW SAMPLES OF WHAT’S ON OFFER 


argus brick usa collectable. 

...35 

M42 SCREW FIT LENS SECTION 


beaumat beauty rare collectable. 

...29 

soligor 400mm f6.3 preset. 

.36 

canon eos 30v body. 

...39 

prinz galaxy 400mm preset. 

.29 

eos 500 plus 38-76 zoom. 

...59 

photax 200mm preset. 

.10 

exakta rtl 1000 body wlf. 

...26 

super takumar 55mm fl.8. 

.22 

fed4 + lens + ercase. 

...29 

BAYONET FIT SECTION 


minolta riva zoom 105 compact. 

...24 

canon 75-300 at zoom. 

.39 

nikon em +1.8 lens -mint. 

...45 

contax 11/111 sonnar 5cmf2 uncoated. 

.89 

Olympus omlO body. 

...22 

exakta fit lydith 'fab' wide angle. 

.59 

Olympus xa-2. 

...16 

minolta fit sigma 70-300 at dlmacro 79. 

.69 

pentax espio 120 compact. 

...19 

nikon fit vivitar 70-210 af. 

.39 

Polaroid mini portrait camera. 

...69 

Olympus fit sigma 75-250 f4.5. 

.36 

praktica plc3 body. 

...16 

pentax k fit tamron 70-150 adapt. 2. 

.19 

purma black bakelite collectable. 

...10 

pentax met fit tokina sd 70-210. 

.29 

rolleiflex sl35 + planar lensexc. 

.129 

pentax k fit sunactinon 80-200. 

.12 

topcon ic-1 + 2.8 lens. 

...39 

rodagon enlarging lens 80mm f4 mint. 

.59 

yashica microtec compact. 

...19 

topcon topcor 50mm f2. 

.18 

zeiss ikonta 524/2 novar 105. 

...45 

panagor zoom slide duplicator. 

.16 

zeiss ikon baby box tengor. 

...29 

nikon sbe flashgun. 

.14 

zenith b body. 

...12 

hasselblad grey or haze filter - each 10. 

.9 

zorki 4. 

...29 

genuine canon 77mm polarizer filter. 

.15 

leica brass cassette. 

...15 

aico exakta fit 2x converter. 

.16 

leicaflex motor drive. 

.139 

praktica B winder orig box instr. 

.19 

collectors guide to cine cameras by john wade 


exakta rail bellows. 

.19 

hardback. 

...25 

gepe double glass slide mounts 24x36 7 boxes 10 boxes.. 10 
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Photo Critique 


Final Analysis 

k Roger Hicks considers... 17 

‘Croatian Rovinj’, 2018, by Piotr Slusarczyk 



W hat are pictures supposed 
to look like? In other 
words, how do our 
expectations affect our 
aesthetic judgement? Obviously they do: 
wed all agree on that. It’s not always easy 
to define those expectations, though. A 
short excursion into art history may help. 

Chiaroscuro is the interplay of light 
and shadow. By definition it’s found in 
pretty much the whole of photography and 
painting. Normally it’s taken to apply to a 
more or less extreme form, with strongly 
lit shapes emerging from (and contrasted 
with) deep shadow: think of Caravaggio, 
de la Tour and Wright of Derby. 

At the dawn of photography, strong 
chiaroscuro was the norm, not least 
because extremely slow materials often led 
to underexposure and empty shadows. As 
time went on, more photographers began 
to explore a flatter, more graphic form: 


think of Rejlander, whose chiaroscuro 
was much closer to Leonardo da Vinci’s 
than to Caravaggio’s. Faster materials 
and the self-masking nature of printing 
out paper made this much easier. 

Then came colour, which greatly 
compressed the tonal range that could 
be represented while still retaining 
convincing colours. You could get around 
this via studio lighting and fill flash; or you 
could choose your subject very carefully. 

The next step was brought into 
prominence by High Dynamic Range 
(HDR) photography, which electronically 
blended two or more exposures to allow a 
long tonal range to be recorded while still 
retaining convincing colours. Of course 
‘convincing’ is a relative term, but I can’t 
help feeling that a lot of the obloquy 
heaped upon HDR is simply a result 
of expectations previously imposed 
by technical limitations. 


Suppose that colour photography had 
not existed until we could do HDR; 
something like this, for example, which 
actually derives from a single exposure 
and quite a lot of electronic afterwork. We 
could still admire dramatic chiaroscuro, 
but we’d expect to see it only when the 
subject and the artist’s vision suited it; 
which clearly it doesn’t here. 

It’s also worth thinking about content. 
The ancient and the picturesque have long 
fascinated photographers: think of Atget. 
Here, the bicycles, the souvenir shops, 
the scooter, the air conditioners are all 
uncomfortably modern. But cities do not 
exist only as photo opportunities for 
tourists. People have to live in them too. 

I admire this picture equally as reportage; 
as (perhaps naive) art; as a souvenir; and 
as a technical exploration of the nature 
and limits of photography. See more 
on 500px.com/pietia76. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 

at www.rogerandfrances.euj. Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image from the Brady-Handy Collection. 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


The latest new Fujifilm products 

coming soon to Park Cameras! 



+ 18-55mm R 


Pre-order and 


Body only 


Expected 

September 

2018! 


FREE GIFT! 

Available when 
pre-ordering. 

See website to learn more! 




£200 

Trade-in 

bonus 

available* 


Learn more about the Fujifilm X-T3 
and watch our first-look video at 
www.parkcameras.com/FU3IFILM-XT3 


FUJIFILM 

X-T3 


Ol IKE 11 ftfl 


THE HIGHEST IMAGE 
RESOLVING PERFORMANCE 

TheX T3 features the X Series' fourth- 
generation APS-C sensor newly developed 
'X-Trans CMOS 4". It uses the unique colour 
fitter array synonymous to X-Trans CMOS 
sensors to control moire and false colours 
and adopts the Series' first back-illuminated 
structure to improve image resolution 
without compromising the 5/N ratio. 


ENHANCED VIEWFINDER 
PERFORMANCE 

TheX-T3 features a 3.69-mi) I ion-dot high 
resolution EVFwith a high magnification 
ratio of D,75x. The display time lag of just 
0,005 seconds and refresh rate of approx. 
100 fps ensure smooth display of motions, 
allowing you to precisely identify subject 
movements and focus positions. 


FANTASTIC ABILITY TO 
TRAGIC A MOVING SUBJECT 

UnHka other models within the X-Series 
lineup, continuous shooting of 11 fps with 
the mechanical shutter no longer requires 
the optional vertical grip, enabling fast 
□ominuous shooting while keeping the 
cemem weight low 


ENHANGED VIDEO 
PERFORMANCE 

This is the world's first mirrorless digital 
camera capable of internal SD card 
recording 4K/GQP 4r2-0 1 Obit It is also the 
world's first mirrorless digital camera with 
APS-C or larger sensor capable of 4K/60P 
4:22 lObit HDMI output. 


The latest model in the Fujifilm X-Series range of mirrorless cameras is designed to 
provide you with superb image quality and an enhanced ability to track a moving 
subject with substantial AF performance improvement and blackout-free burst 
shooting. __ 


*£200 trade-in bonus available when trading in Qualifying earners 
with Park Cameras.£2Q0 bonus redeemed from Fuiififm OK. 
Offer available 06.09.1 H - 30.09.16. r&csaooty. 



Offer available when pre-ordering / purchasing the Fujifilm X-T3 

Offer valid 06.09.18 - 30.09.18. 


10% OFF^H 

all Fujifilm XF Lenses 


Fujfilm X-T20 



/ IT* 



*Price includes £90 
saving! Use voucher code 
FUJIFILM-90 to claim. 
Offer ends 09.10.2018 


Fujfilm X-Tl 00 



In stock at 


£509 


. 00 * 


saving! Use voucher code 
FUJIFILM-90 to claim. 
Offer ends 09.10.2018 


Fujfilm X-T2 

Body only 



In stock at 

£97 g.oo* 


*Price includes £270 
saving! Use voucher code 

FUJIFILM-270 to claim. 
Offer ends 30.09.2018 



Fujfilm X-H1 

Body only 


*Price includes £270 
saving! Use voucher code 
FUJIFILM-220 to claim. 
Offer ends 30.09.2018 


FUJFILM X-SERIES LENSES 

XF 14mm f/2.8 

£744.00 

XF 35mm f/2 R WR 

£369.00 

XF 200mm f/2 R LM OIS WR 

£5,399.00 

XF 1 6mm f/1.4 R WR 

£849.00 

XF 50mm f/2.0 

£429.00 

XF 8-1 6mm f/2.8 R LM WR 

£1,799.00 

XF 18mm f/2.0 

£479.00 

XF 56mm f/1.2 

£849.00 

XF 1 0-24mm f/4 OIS 

£829.00 

XF 23mm f/1.4 

£829.00 

XF 56mm f/1.2 APD 

£1,069.00 

XC 1 5-45mm f/3.5-5.6 OIS PZ 

£259.00 

XF 23mm f/2 R WR 

£409.00 

XF 90mm f/2 R LM WR 

£849.00 

XC 1 6-50mm f/3.5-5.6 OIS 

£379.00 

XF 27mm f/2.8 

£389.00 

XF 60mm f/2.4 Macro 

£579.00 

XF16-55mm f/2.8 RWR 

£949.00 

XF 35mm f/1.4 

£499.00 

XF 80mm f/2.8 R OIS WR Macro £1,149.00 

XC 1 6-50mm f/3.5-5.6 OIS II 

£349.00 


XF 1 8-55mm f/2.8-4 OIS £619.00 

XF 1 8-135mm f/3.5-5.6 R OIS WR £699.00 

XC 50-230mm f/4.5-6.7 OIS £349.00 

XF 55-200mm f/3.5-4.8 OIS £649.00 

XF 50-1 40mm f/2.8 WR OIS £1,299.00 

XF 1 00-400mm f/4.5-5.6 R OIS £1,599.00 
XF 1.4x TO WR Teleconverter £375.00 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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All prices include VAT ^ 20%. See website for our opening times for both our London and Burgess Hill stores. 

Air products are uk $tock. 1 Please mention "Amateur photographer when ordering items from this advert 

PricOT correct at time of going ta prose; PricoeaidijKt to changei chock wabaite far Imstpricot 
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